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. . .. hupligeadvocateorg .. | _ ____ ___ ___ _ ___ e - -
Those who profess to favor freedom and ~ ered to speak out against the budgef cuts ~ (as if Wall Street has ever paid their fair

o +advocate@ge.cuny.edu ¢ d le wh
_ ye : epr ecxat.:hagltatlxon ;fe I;;OP e W (;’ and the proposed tuition hikes in front of share to New York State) the Governor
C ) want crops without ploughing the ground; 1 . . . . ,
UNY Graduate Center they want rain without thunder and light- the Hunter West Building on Lexington is ready to fight tooth and nail to get his
R00m5396 ning; they want the ocean without the :‘}VCIIUC. Students at the pr(?test chantefl cuts approved by the State Assembly and
365 Fifth Avenue roar of its many waters. The struggle may ~ NO Budget Cuts, No Tuition Hikes,” it seems clear that any real attempt to re-
New York: NY 3 . be a moral one, or it may be a physical and “Layoff Goldstein, Not Adjuncts” sist these cuts and tuition hikes is going
(212) 817- 7885 one, or it may be both. But it must be a  They also spoke passionately and intelli- to require more than chants and slogans,
- . o g e v o S s g bty struggle. Power concedes not?ung w1theut gently-about how the tuition hikes would petitions, and-postcards to state legista- - .
a demand; it never has and it never will. . h dh heir ed . .
“ EDITQR-II!—CHIEF‘ ) — Frederick Douglass Impact them and how their educations tors. Indeed, if the protests of 1991 have
o Iames Hoff and their livelihoods would suffer if the anything to teach us today, it is that it’s

o tuition hikes were approved. Watching also going to require more than just tak-
If recent events are any indication of them step up to the makeshift podium ing over a few buildings. As successful as

what’s to come, it appears quite possible that day—which was nothing but a milk
that CUNY is poised on the verge of a crate borrowed from the Hunter Star-
significant and powerful grassroots stu-  buck’s outlet—one could feel the sense of
dent movement, the likes of which have  excitement and purpose that was animat-  egsfyl in actually affecting the outcome
not been seen since the early nineties, ing these students, many of whom had  of the state budget. Le iglators battled
when students across the university oc-  probably never before spoken in public over fundin forgC[.JNYg but at the end
cupied buildings and sl}ut down campus-  with such confidence and authority. 8 ’
es at 11 of the 21 CUNY colleges. Then On November 18th, only six days after
as now, students were fighting against a the Governor’s proposed cuts were offi-
series of harsh budget cuts and tuition cially announced, CCU called an emer-
increases proposed by Governor Cuomo  gency organizational meeting to bring
that threatened to undermine the Uni- together students and faculty who were
versity’s founding mandate to provide an  opposed to the cuts. Organizers were ex-
_affordable and quality education to the pecting a good turnout, but no one ex-
children of the working class, black, and  pected to see the more than 120 students
immigrant families of New York City. who came out from several campuses
From City College to BMCC to Hostos, packed into the small conference room
Hunter, Lehman, and Brooklyn Col- on the 8" floor of Hunter West, eager to
leges, a relatively small group of students  discuss what to do about the budget cri-
took their futures into theéir own hands sis. Since then, momentum has continyed

and stood up to the ‘administration and  to build and students across CUNY have
the governor. ; ]

Once again, seventeen years mf
other Democratic Governor has prop¢ §ed versity. As the GC-Advocate goes to press -
to slash the CUNY -budgets and increase yet another demonstration, organized by
tuition at all of the CUNY senior colleges  students and faculty, is taking place at the
by $600 a year, and once again, students Baruch College vertical campus, where
are waking up to the realization that their the Board of Trustees is expected to ap- .
collective future and the future of their prove all of the tuition hikes proposed by ‘these cuts wher‘e they belong: at tlt“f'feet.

- Wniversity-just-might-be -at-stake.~SinCem the GOVErNOhmm: mmpmmmrcnms  + serom s Lofthe c qup.ofit.lglli?ﬂ(} .mé?lillX,?:ffifi‘ S
Governor Paterson chose to balance the ¢ In addition 'to these growing protests, of the city and state, it is going to require
state’s"budget by recklessly,and I would - several student and fatulty orgamizations, 10t only that we shut down campuses

argue. indiscriminately, cutting state ser- . .including. .the . Professional _§ Staff. Con.__ and protest in the street, but that we join
vices across the board, including huge gress, CUNY Contingents Unite, and the d the  forces with Gther City workers and citi-

cuts to Medicaid and the operating bud- CUNY Student Union, are calling for a 2608 t0 resist these cuts across the board.
Not only must we shut down CUNY, but

o

the students were in mobilizing against
the cuts and closing down campuses
in April of 1991, they were far less suc-

of the day, the $500 a year tuition hike
and the cuts to CUNY were passed with .
minimal changes.

- If we are going to be successful in resist-
ing this round of budget cuts, and believe
me, it is important that we resist, it is go-
ing to require a larger grassroots move-
ment than the CUNY activist commu-
nity. Winning this struggle will require
the efforts of ordinary students and fac-
ulty members as well as the larger CUNY
and city community. There are plenty of
other ways to balance the CUNY budget
than taxing the poorest and most vulner-
our comunlty an ad:

,and other'state agenc1es that aid the poor,
“the sick, and the e\deﬂy 1f we are going

to successfully convince the Governor
and the assembly to pursue a more equi-
table path that truly puts the burden of

[\l

“The GC Advocate is the student
- newspaper of the CUNY Grad-
¢ nate Center and is published .

. seven times a year. Publication “|  gets of both SUNY and CUNY, students massive mobilization on December 16 in

! is subsidized by Student Ac- - and faculty members from campuses all front of the Governor’s offices on Third W€ should recognize these cuts for wbat )
. tivities Fees and the Doctoral , | across the university have responded with ~ Avenue and 41 Street at 4pm to protest they are: a direct attack upon the working
Students' Council, - ’ : a series of increasingly large and militant the Governor’s new budget (due that class families of New York, and seek to
4 L é protests aimed at stopping the cuts and  day), which is expected to include signifi- shut down the city as well. Since almost
! SUBMISSIONS . © ' | tuition hikes. ' cant cuts to CUNY, SUNY, Medicaid, and 1o city unions are willing to risk breaking
. The GC Advocate accepts con- ! This new wave of protests began almost  other vital state services. the Taylor law with a strike, this will re-
tributions of articles, illustra- * | immediately after Governor Paterson’s  As promising and exciting as these pro- ~ quire the organizational skills of the rank
 tions, photos and letterstothe * | proposed budget cuts to CUNY were an-  tests are, the Governor has made it clear and file members of the city’s unions,
 editor. Please send queries to nounced on November 12, when (onlyan  that “noisemaking” will not be enough to  from the PSC and the UFT, to the TWU
_ the email address above. hour after the Governor’s announcement) deter him from what he narrow-mind- and the NYSUT. Now is the time for the
Articles selected for publica- "| over 200 students, organized by CUNY edly sees as the necessary solution to the students and workers of New York City
tion will be subjected to edi- | Contingents Unite—an organization of state’s increasing budget deficits. Claim- to recognize they share the same interests
totial revision. Writers who | rankand file PSC union members—gath- ing that the Wall Street “well has run dry,”  and fight these cuts together. Y

! contribute articles of 1,000 .
* words will be paid $50 and -
. those who submit longer ar-
ticles requiring research will
receive $75. We also pay for
photographs and artwork.

The GC Advocate is published
seven times a year, in Septem-
_ ber, October, November, De-
. cember, February, March, and .
. April. Submissions should be
sent in by the middle of the i
» month. Print copies will nor- :
* mally be on the stacksaround |
: the end of the month. .
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. Governor David Paterson’s decision to
balance the state budget by punishing
public education systems has rippled
through the CUNY system with re-
markable speed. While considerable at-
tention has been rightfully paid to the
reduced quality of education at cam-
puses across the city, less attention has
been directed at the negative effects ex-
perienced by the thousands of adjunct
lecturers and contingent employees
who teach and work at CUNY. A num-
ber of academic departments have sent
out ominous e-mails annouricing that
adjunct layoffs will be inevitable.

At Queens College, to site but one ex-
ample, the Sociology department sent
out an e-mail to the faculty announcing
class cancellations and increased en-
rollment caps for certain introductory
level courses.

Meanwhile, at Hunter College, the
Political Science department told its
faculty that “The uncertain state budget
situation is likely to have an impact on
our adjunct budget in future semesters.
At this point, we have been directed to
cut the adjunct budget by 5 percent for
spring 2009

For adjunct faculty who manage to
keep their jobs, many will have their
course loads reduced, and those who fall
below two courses per semester may be
forced to give up their PSC supported
health insurance, a benefit that thou-
sands of CUNY adjuncts. desperately
tely upon. The facttirn-hdjGitets wWhise
rrently make up as much as 57 per-
cent of the teaching faculty at CUNY,
and have practically no job security,
and can be easily dismissed, is nothing
I short of outrageous.

L Compounding the ugliness of these
impending job losses is the fact that, be-
v cause of the contingent nature of their
employment, most adjuncts will not be
officially laid off. Instead, they simply
. will not be offered jobs for the next se-
mester, creating the illusion that fewer
f[,, layofts are in fact being issued.
[ As if cuts were not insulting enough,
' the governor and the CUNY Board of
i Jrustees are proposing to increase tu-
¢ ition for City University Senior Col-
leges by a full 15 pércent. The CUNY
. Fiscal Affairs Committee, which met on
December 2, has already-approved pro-
posals for a maximum $600 increase to
- full time tuition to be approved by the
board of trustees on December 8. This
i increase is in response to the more than
$51 million in cuts to CUNY this year
and an expected $82 million in 2009.

For CUNY students and their fami-
lies, many of whom are facing layoffs
o and dismal job prospects, this increase

could not have come at a worse time.
Some students say they will have to work
L cxtra hours, which means fewer hours
i to study, while others report that they
- will simply have to take fewer classes or
+ drop out of school completely.
Queens College student  Lilli-
ana Ramnath told the Post “I think
7 I'm going to have to take a year or
two off, at the very least. 1 just won't
be able to provide for my son and

e —

‘Adjuiict Layofis

Effects of Paterson’s Budget Cuts Continue to Reverberate through CUNY Scheols

continue studying.”

In response to these budget cuts
and tuition hikes, student, faculty, and
union groups across the university have
been organizing a series of increasingly
large and vocal demonstrations to urge
the governor and the assembly to fully
fund CUNY and other state agencies
in 2009. The first was organized by the
group CUNY Contingents Unite and
took place at Hunter College on No-
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vember 12th. Hundreds of students
and faculty came together to publicly
bear witness to the impact of the bud-
get cuts on their lives. Perhaps most
inspiring were the incredible. number
of undergraduates who spontaneously
agreed to seize a makeshift “podium”
and share their thoughts and stories
about how the cuts are affecting them
and what they plan to do about it.
Since then, students and contin-

gent faculty have scheduled two more
rounds of protest. The first will be held
at the board of trustees meeting on De-
cember 8 at Baruch College (25" Street
and Lexington) at 4pm. There is also a
second huge rally planned for Decem-
ber 16—the same day Patterson is sup-
posed to present his budget proposal to
the State Assembly—in front of Gover-
nor Paterson’s offices on 41st Street and
Third Avenue at 4pm, )

]

NYU-CUNY Financial Aid
Partnership a Fraud

An alarming flyer made the rounds at
New York University early this month,
encouraging students who could not
afford the school’s $50,000 tuition to
consider transferring to CUNY for a
few years before returning to complete
their senior years and receive their
prestigious degrees.

“The cost of a college education is a
matter of concern for many students
and their families,” the flyer stated. “We
encourage you to consider our new

In and Of the City financial aid plan,’

a plan that purportedly would allow
NYU students facing financial hard

ships to “attend one of 29 CUNY cam-
puses until they are financially able to
return to NYU”

As it turns out, the flyer was a fake.
Created by a group fashioning them-
selves “Students Creating Radical
Change,” (SCRC) the flyer was intend-
ed to raise awareness—at CUNY’s ex-
pense we might add—about all the bad
things being perpetrated against stu-
dents in the West Village. Apparently,
SCRC is concerned that NYU’s recent

investment activities might land “the
smart students” in less exalted institu-
tions, such as those found in the CUNY
system.

But lest one think that SCRC in any
way meant to demean CUNY and its
students, the group made sure to deny
any such thing. Buried at the very end
of their public statement issued to the
Gothamist was the following:

“Oh, one other thing: we have noth-
ing against CUNY. We just thought
a ‘go to CUNY’ plan would make a
neat flier”

Thanks, we appreciate that. ®
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JUSTIN ROGERS-COOPER

For many graduate students, becoming
an academic means developing a set of
personal beliefs about debt. My scho-
lastic history is a history of debt and
borrowing. During my suburban high
school years northwest of Columbus,
Ohio, my parents assured me that we
could afford the very best college. My
“hard work” would determine my fu-
ture, not the cost of school. This senti-,
ment, or belief, or dream, has basically
informed how I make financial deci-
sions to this day: It’s scarily close to the
old Horatio Alger American dream.
With hard work and a little luck, every-
thing will work out. But as the econo-
my recesses and depresses, I've seen my
own life back through the prism of this
attitude toward debt, which is some-
thing that didn’t exist on this scale in
Ragged Dick.

Even though I had a part-time job ata
CVS pharmacy all through high school,
I didn’t understand money. Because of
a lawsuit that propelled my family out
of North Carolina and into Ohio, I
became solidly middle-class and rela-
tively privileged: I bought my own gas,
but my parents got me a car—a 1977
two-~door, baby blue Buick LeSabre. It
got eight mpg at a time when I usually
filled up the twenty-fivé gallon tank for
less than twenty bucks. I had no sense
that the economy had a history. 1 re-
member reading Tom Krdlh’é‘x"s Wait-
ing for Nothing 'my*$énior’ year. It fol-
lows around a drlfter“durmg the Great
Depression. It at once strengthened my
lnterestor_d;zstOPJan -moments and.

Debtmg onthe Future

a sport, when new malls were opening,
and everyone was taking out loans.

Since my father was a college profes-
sor, we were able to borrow less from
Citibank the next few years because
of a “tuition exchange” program. I left
‘Skidmore nonetheless several tens of
thousands of dollars ih debt. I had a
BA in English. I wanted to take a year
off before grad school, so I went back
home to Ohio, and then went to New
Jersey. This year was sort of the one
that didn't fit the narrative of progres-
sive climbing that ‘T replayed in my
mind during moments of anxiety. That
narrative was pure Alger: lower-middle
class boy from Raleigh moves to Ohio
when father wins lawsuit. Petulant
hippy-punk moves to east coast liberal
arts school seeking to write poetry and
study literature. Over-confident Eng-
lish major goes to New York City for
graduate study. That narrative had the
peripheral, southern-accented dope
transformed into the cosmopolitan,
hipster doofus.

The in-between year after Skidmore
is connected to the time I spent at CVS;
they are the moments in my life when
I've stepped outside my class bubble
and worked at non-skilled jobs. In the
fall of 2003, I worked on the I-71 high-
way south of Columbus, Ohio. I was d
surveyor w1th a guy h1r¢¢ by a \
bus enginéering firm- fl’lat 6ﬁtra ‘te
ouf busmess with him. ‘l'l‘ley were de-
signming @' mew’ overpaés bridge tHat
connected the Columbus landfill With
some local farms. On some of these lo-
cal-farms-thexesvere new suburban.de-
Veloprients. 1here were mormngs_fhaf

attic. When the weather got warmer,
I took down a deer fence, weeded the
garden, and threw tennis balls for the
# dogs. Once, I found myself cleaning
the house toilets next to the Hlspamc

immigrant my friend’s mother hired to’

clean the house once a week.

It was” around this time that my
debt and financial insecurity started
to make me afraid. I'm writing this
piece half-way through my fifth year
at the GC; I spent the first fours years
of grad school trying to race through
it as fast as possible. This had less to do
with ambition than financial anxiety.
The first year was the hardest. I lived
alone on Steinway Street in Astoria in a
lower-lével basement apartment. It was
a studio and I paid $860 a month for it.
As an adjunct at Kingsbotough Com-
munity College, I was only making
$980 a month. It was a stupid decision.
I justified it out of fear of living with
a stranger, or perhaps my own inflated
sense of self-value—I required space, 1
guess. My first year I was without aid
from the Graduate Center. Citibank
refused me a loan_that my father co-
signed on; in hindsight, this was the
first time’someone pricked my bubble.
They said we had too much debt.

So I turned to the Mastercard that
Chase gave me the previous year in

"“would really do the place right.. 1 fur-
hished the living’ room™ 2nd 'kitchen.

I put everything on the Mastercard: '

food, tuition, drinks, airplane tickets—
and-gas. I breught my 1992 Joyeta-GCo~

" financed bbbl When'1 thirik aboull

went home to Ohio and found a new
car in the driveway, a 1999 Honds
Civic, courtesy of my dad. I say thig
partially out of embarrassment. Buf
he surprised me with it, it was in hig
driveway, he was writing his book o
genocide, and we gave away the old
one to charity. He told me it was an in/
vestment. I would drive back to Ohid
imore, for one. And I have. But thesd
are, in part, rationalizations. I'm- prof :
ligate like this: I want to move around
very easily. I cut my commute from A§
toria to Queens, College from over aj
hotr to 15 minutes. J
As I read about the credit crisis, thf
public conversations about debt, spendy i
ing, bankruptcy, bailouts, and budgg
are somewhat uncanny. Over the pa¥
few mionths, 'm sometimes left ready
ing the business pages wondering ju ‘
where I fit into the psychology of credf
-and debt that has become the revisé
neo-liberal narrative of the UmtéI
States during the past 30 years. Like th
federal government, the futures maf
kets, the subprime mortgage lender
and buyers, and the credit swappers,
too have borrowed dollars against fu |
ture gains. Like everyone-else in Amer§ !
ica, Tve gambled enormous sums o,
money to finance a dream. And evefy
time I hear about another jOb pulled of
strate

ize about how lon

“glass ceilings T've always felt 1 wal
privileged eridugh to be on top of oneY
But lately, I think more and more about
that ceiling eracking. T thmk about-fal

~Tolla FromON0 Because 1-made. Sense: o M = e T =
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College in Saratoga Springs at a time
when the total cost of attending was
rising several thousand dollars a year. I

around $32,000. I got a limited finan-
cial aid package because I was from
Ohio; to cover the rest, we took out
private loans from Citibank. In today’s
dollars, that’s about double the current
cost of a four-year private college. I

increased necessity of a collage educa-
tion.
I mow underé$tand that I' got” my

wndergraduate_degree during a teeh
bubble that later collapsed, just as I'm

out of our mouths. :

I woke up at 6:30 am and had to be
“on site” by 7:30. The drive took forty

eys pants, béige boots,.and a baseball
cap. He liked to listen to Howard Stern
in the morning. When I arrived hed be
in his black Ford Explorer listening to
his show on the radio. Usually I'd wait
for about fifteen minutes for him to

. - -. wenttaschool during years ofyasfins .acknowledge me,Thenhedhonk,This—.too.comfortable here. .
~-flation,risinghealth carecosts,and the

N | 555116& Eﬁrly 65515101‘1 () SKiEﬁﬂ the stink was so bad we had 1o Breafli o drive to Kll’)gSBOI‘B h Trom Astoria

(about an hour both ways, which was
faster than the subway). I also kept my
Ohio plates; I drive back to Ohio four

When I think about that fall, it o
curs to me that I'vé" been using th
debt to, in part, fund.a comfortabl
lifestyle. The debt-bubble Tm in, an

reason, I never wanted to get too com-
fortable with living in New York, and
having a car was necessary anywhere
else. And I am convinced I will end up
anywhere else. At the same time, based
on that studio apartment, I was clearly

lifestyle  had in Ohio, and the one I ex{
vv « = wn.. pecttohavesafienl geta job.lim scar

best understood through my car. Th
car has been the symbol and the vehi
cle of my debt-world. All this time, it%s
not that I've been paying solely for m
education; I've been borrowing for th

was: the signal=-for-me-to-join*him=¥d=—= Fhose-Were tHe® gredt- niontHs- wheir**torgivéit-ap; theway my body wer

craw] up into the passenger seat and
wed l\1$ten to_the show until about
10:30. He kept his car funning so the"

the credit card debt wasn’t in the four
. digits yet. Eventually, my Mastercard
payments got so high I-stopped using

in Astoria, the quick trips to Brooklyr=
.and Ghio, the dinners out, the organ]
broccoli, the books, the beer.T'm scaret

heat_coyld stay on.-It. got really faasty: - it, and started.taking out-federalloans.. .to.Jeave.NewzYork;:I’m scared.to staﬁ

in there. When it .was time to work,

I should have done that from the begin-

getting-my-PhD-durihg athotsing-and~hedwakemeuprx = »mome sowmramms memeping=But-bdidn’ttake-outfederatioans

credit bubble that just popped. I also
understand that my family’s Horatio
Alger optimism—primarily rehearsed,
in my mind, by my father—is part of a
larger ideology of borrowing and cred-
it. It’s as if my father’s optimism, but-
tressed by the discourse of the Ameri-
can Dream, grew to be the ideological
bedrock of my ideas about debt. And I

learned these ideas
during the Clin-
ton and Bush years,
when shopping was

“cleaning the bathrooms, the fridge,

1did this through the winter. In Janu-
ary I moved to an exclusive, rich ham-
let in New Vernon, New Jersey. I had a
disabled friend from college who was
living with his parents. In exchange for
a bed and meals, my goal was to help
my friend apply to jobs, find an apart-
ment, and make professional contacts.
For money, I'd perform odd jobs around
the house anid property. This included

the walls, and organizing the

Page 4—GC Advocate—December 2008

because student loans were something
I did with my dad. When [ decided to
take them out on my own, I realized
how I cultivated my own blindspot,
how much I relied on my father, on his
blessing, on his judgment.

Eventually, every part of the car’s
body died. The doors didn't work, the
A/C didn’t work, the radio didn’t work,

the defroster didn’t work,
the windows didnt
work. I

‘notthatT*can’'thandle the sense of pr

I'm scared about not getting a job—it!

fessional failure, should that occur. It
that I've wagered so much money on
a dream sustained by rehearsed ideo
logical optimism. And sustained, I fear,
by the very middle-class privileges tha
the American empire promotes as &
birthright, and wages resource wars td
protect. New York, not Washington, ig
the heart of that empire.

And I worry that I'm a New Yorker
now—I'm worried, too, that
I always was. A ST
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Ini admghtﬁ Shadow:

DANNY NASSRE

Those concerned about the fate of hu-
manity might want to take a look at
the Bulletin of the Atomic Scientists’

Doomsday Clock, the publication’s
symbolic warning of how close we are
to destroying ourselves..

Your concern might grow when you
discover that the clock is currently set
at five minutes to midnight (the closer
to midnight, the greater the danger), its
latest setting since 1984, during an es-
pecially tense period in the Cold War.
It was three minutes to midnight then,
so were two minutes safer now—what-
ever that means. A metaphorical clock,
however, might not be the best way to
capture the state of global security, so
the Bulletin explains that “the world
stands at the brink of a second nuclear

The United States is the world’s lead-
ing nuclear and military power, so, by
default, our policies have the greatest
effect on the worldwide nuclear situa-
tion. In trying to determine if we are,
in fact, heading towards a “second nu-
clear age” the first place to look is right
here.

In principle, the foundation of
American (and global) nuclear policy
is the Nuclear Non-Proliferation Trea-
ty. Introduced in 1968, the NPT is the

~ world’s broadest treaty on nuclear ac-

tivities. Ratified by all but four coun-
tries, it prohibits_the .possession of

~ nuclear weapons by any but origmal “FHe GRRCer T

=0 rgnﬁdmlanhucicampmmmmmm €s.

two ABM sites for each country (re-
duced to one each two yéars later) and
prohibited the development of sea, air,
mobile-land, or space-based ABM sys-
tems. These missile defense systems are
intended to protect against enemy mis-
sileg by intercepting them. The ABM
treaty aimed to discourage the in-
creased proliferation and deployment
of nuclear weapons that could occur to
overcome such defenses.

The United States’ undermining of
the ABM Treaty goes back to the Rea-
gan administration and its Strategic
Defense Initiative, popularly known as
“Star Wars.” It was an attempt to develop
a spaced-based system that would use
lasers to intercept missiles. After Ron-
ald Reagan’s election to a second term,
a. Foreign Affairs article by McGeorge
Bundy, George F. Kennan, Robert Mc-
Namara and Gerard C. Smith—all key
figures in Cold War and defense poli-
cy—said that the plan does not “respect
reality,;” and that the idea that nucleat
weapons, even only nuclear missiles,
can be made “impotent and obsolete,”
as Reagan suggested is an “illusion”
They pointed out that at contemporary
levels of missile deployment, even a 95
percent success rate for SDI intercepts
would still result in the “disintegration”
of both the United States and Russia,
and noted that none of Reagan’s advi-
sors ever claimed that any success rate

approachmgﬁthls was even possxble

on each missile to one by ehmmatmg

e wm
-

the development of technologies that
would enable “US non-nuclear and
nuclear capabilities to be coupled with
active and passive defenses” Most no-
tably, a “variety of flexible, pre-planned
non-nuclear and nuclear options,” in-
cluding extensive deployment of ‘mis-
sile defense systems, were noted as a
goal of current planning.

Around the same time, the United
States withdrew from the ABM treaty,
“following North Koreas example)”
as only the second state to withdraw
from a postwar arms-control treaty,
according to John Rheinlander, one
of the American treaty negotiators. At
an Arms Control Association confer-
ence held a year before the withdraw-
al, Rheinlander said that US rejection
of the treaty would result in “a world
without effective legal constraints” and
deal “a fatal blow over the long term’
to the NPT regime” The Federation of
American Scientists warned that the
“framework of international law would
disintegrate” ‘if other countries were
to follow the example we would set in
withdrawing from the treaty. This argu-
ment was given almost immediate sup-
port by Russia’s subsequent withdrawal
from the START Il arms reduction trea-
ty, which would have further reduced
the number of American and Russian

deployed strategic weapons, and effec-
tively limited the number of warheads

ussian par 1ament

“sate 1tes

acerbated by the United States’ current
nuclear posture.
The possibility of an accidental nu-

clear launch is‘not as absurd as it may .

sound, especially when one considers
the complexity and age of the tech-
nologies involved, and the “high-alert”
status of the US and Russian arsenals—
one which allows for deciding how to
respond to a perceived attack_ after as
little as twenty minutes of deliberation.
A 1998 article in the New England
Journal of Medicine entitled “Accidental
Nuclear War—A Post Cold-War Assess-
ment,” co-authored by several nuclear
security experts, notes that a number
of authorities consider a launch based
on a false warning to be the most likely
form of an accidental attack. They are
quick to point out that “this danger
is not theoretical,” and mention two
breakdowns in the US system in 1979
and 1980, caused by human error and
computer-chip failures, which indicat-
ed that a massive Soviet strike was im-
minent. They also note a 1995 incident
in which a US scientific research rocket
launched from Norway activated Rus-
sian “nuclear suitcases,” leading to an
emergency conference which decided
that there was, in fact, no threat of an
attack, supposedly just four minutes
before standard procedure would have

mandated a decision.
Since this incident, Russids early-

waxnmg systems have become even less
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dertake efforts to reduce their arsenals,
with the eventual goal of complete dis-

" = _armament.

A review conference for the NPT is
held every five years. American press
coverage of the most recent conference,

-in.May 2005, was.far from extensive, but

“the"New Yo7k Tirnes did run a lead arti-

cle on the meeting the day before it be-

gan. It noted that the American delega-

tion would highlight issues of Iran and

North Xdréa's-ion-coniplidiice, and the

loopholes that allow for the produgtion- _
of nuclear weapons via nuclear energy
development, while essentially ignor-
ing its own obligations under the treaty.
“[President Bush],” it said, “is seeking
agreement from a smaller club, called
the Nuclear Suppliers Group....This
approach is intended to work around
the United Nations, and avoid subject-
ing the United States to a broad debate
about whether it is in compliance with
its own obligations under the treaty”

So, how well is Washington comply-
ing? Article VI of the NPT calls on all
signatories “to pursue negotiations
in good faith on effective measures”
to end the arms race and to negotiate
a treaty on total disarmament. Even a
brief glance at US nuclear policy in the
past few decades might lead some to
question the extent of our “good faith”
in this regard.

Signed by the United States and the
Soviet Union in 1972, the Anti-Ballis-
tic Missile Treaty (ABM) allowed only

thing”
Assuming potential adversaries actu-
ally react to things happening around
them, it probably wouldn’t have been
much of a defense at all. Bundy and
the .others noted that “any
prospect of a-significantly im-.,
provéed American defénse is ~
absolutély certain to stimulate
the most energetic Soviet ef-
forts to ensure the continued
ability .of Soviet warheads tp
-get through improving our

proviso that the United States continue
to abide by the ABM treaty.
Willingness on the part of states to
withdraw from these treaty obligations
renew concerns about nuclear pro-

tiree~Because Russias deployed arse-
nal is especially vulnerable to surprise
attack, with much of it in poorly-de-
fended silos, mobile units, and docked
submarines, it has a greater incentive
to respond to perceived threats quickly.

chances for “disintegration”s

The end of the Cold War
saw the beginning of vital co-
operation between the Unit-
ed States and former Soviet
republics in the securing of
nuclear weapons and weap
ons usable material 1n the
latter’s territories, but it has
done little to curb American
ambitions to develop new
nuclear weapons and ABM
systems. The Strategic De-
fense Initiative was never

implemented, but plans for
missile defense were kept alive, with
modifications, throughout the Clinton
administration. At the end of 2001, the
Pentagon submitted its latest Nuclear
Posture Review to Congress. The re-
port emphasized that the United States
needs “greater flexibility...with respect
to nuclear forces and planning” than it
had during the Cold War, and foretold

liferation. In particular, proliferation
increases the chances of an accidental
launch of a nuclear-armed missile, a
deliberate nuclear attack by a state, or
the use of a nuclear weapon in a terror-
ist attack. All of these situations could
presumably lead to a wide-ranging nu-
clear exchange. And there is growing
agreement that each of these risks is ex-

A recent report by the Federation of
American Scientists says that “the next
time Russia interprets a benign event as
a potential nuclear attack, it is not clear
that it will have enough information to
decide that it can afford to wait”
Unfortunately, American policy lead-
ing up to and continuing after Wash-
ington’s withdrawal from the ABM
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Treaty is creating a situation in which
Russia will become more reliant on this
questionable and deteriorating early-
warning system. In January 2000 nego-
tiations, the United States tried to push
for Russian acceptance of an American
missile defense system—which was
supposed to defend against missiles
from antagonists such as Irari—by as-
suring them that Russia would not be
threatened as long as it maintained its
high-alert posture and its extensive de-
ployment of weapons. In an arti'g:‘le on
the negotiations, the New York Times
quoted John D. Steinbruner, a nuclear
expert at the University of Maryland, as
calling the Clinton administration’s po
sition “pretty bizarre,” since “we know
their warning system is full of holes”
The article also noted that “experts
agree that Russias network of early
warning radars, satellites and comput-
ers is decaying and increasingly prone
to false alerts,” and quoted MIT physi-
cist Lisbeth Gronlund as saying that the
United States is paying the price of “the
continued threat of Russian unauthor-
ized, accidental and erroneous launch-
es” for “what she characterized as an
unworkable antimissile dream.”

Gronlund’s characterization of mis-
sile defense as a dream isn't necessarily
accurate. It depends on what your goals
are. A 1999 analysis of missile defense
by the RAND Corporation says that the
“reason the general problem [of creat-
ing a ballistic missile defense system]
is worth solving is not that some rogue
would launch an unprovoked, and pa-
tently suicidal, nuclear or biological at-
tack on US territory;” a situation it calls
“far-fetched” Rather, the report con-
cludes, missile defense is for situations
in which “in the face of utter defeat by
US conventional forces, an enemy re-
gime could threaten such an attack in
order to deter the United States—and
conceivably carry out the threat if the
United States were not deterred.” This
latter “coercion” scenario is not far-
fetched, according to RAND, which
describes ballistic missile defense as
not simply a shield but an “enabler of
US action.”
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Crucially, RAND notes that the
United States would probably not nor-
mally be deterred from acting abroad
to protect vital American interests, so
that missile defense would be especially
useful in situations where we are acting
to defend “less-than-vital interests” So,
according to one of the nation’s premier
defense think tanks, a primary purpose
of national missile defense, which it
endorses, is to protect the United States
from itself when a country’s nuclear
weapons are insufficient to deter us
from attacking it to protect less-than-
vital American interests.

This assessment is not controver-
sial, and becomes increasingly relevant
when one considers the burgeoning
dominance of American nuclear pow-
er. In Foreign Affairs, Keir A. Lieber
and Daryl G. Press claim that the era
of mutually-assured destruction, the
Cold War paradigm, is coming to an
end, and that “it will probably soon be
possible for the United States to de-
stroy the long-range nuclear arsenals
of Russia or China with a first strike”
Their article details improvements to
American nuclear forces since the end
of the Cold War, such as the deploy-
ment of highly-accurate Trident II D-5
missiles on submarines, the equipping
of nuclear-armed cruise missiles on B-
52 bombers that are probably invisible
to Chinese and Russian radar, the up-
grades to the B-2 bomber that render
it invisible to radar, and the placement
of higher-yield warheads on Minute-
man ICBMs. They also catalogue the
waning effectiveness of Russian and
Chinese nuclear capabilities, espe-
cially Russia’s warning system, which
they call a “mess” According to them,
Russia would have no warning of a US
nuclear attack from submarines in the
Pacific, and only a few minutes’ notice
if the attack were to come from certain
parts of the North Atlantic,

The United States deliberately secks
“nuclear primacy;” they say, and not
for deterring terrorists or rogue states.
Such an explanation “does not add up,”
in light of the fact that the Pentagon is
upgrading the warheads used in most

submarine missiles to attack hard tar-
gets such as bunkers or ICBM silos. The
United States already has over a thou-
sand weapons that could attack bun-
kers or caves where terrorist weapons
might be stored; therefore, additional
upgrades are probably being made to
allow the United States to take out a
very large number of hard targets. “The
current and future US nuclear force?”
they say, “seems designed to carry out
a preemptive disarming' strike against
Russia or China”

Missile defense is part of this quest
for primacy. Lieber and Press agree
with critics of missile defense that say
it would fail to defend against a ma-
jor nuclear attack, but point out that it
“would be valuable primarily in an of-
fensive context, riot a defensive one—as
an adjunct to a American’ first-strike
capability, not as a standalone shield”
The United States would be able to de-
capitate a nuclear power’s arsenal in a
first strike, and then withstand the rela-
tively small retaliation by means of its
ABM systems.

Given this, one does not need to be
too empathetic to understand Russian
apprehension at the latest American
plans for an ABM radar installation in
the Czech Republic and missile inter-
ceptors in Poland. Nevertheless, Sec-
retary of State Condoleezza Rice dis-
missed Russian fears, saying “the idea
that somehow ten interceptors and a
few radars in Eastern Europe are go-
ing to threaten the Soviet [sic] strategic
deterrent is purely ludicrous and every-
body knows it

Apparently not. Last summer, MIT
physics professor Ted Postol and
Brookings Institution fellow and for-
mer American diplomat James Goodby
argued in the International Herald Tri-
bune that Russian President Vladimir
Putin’s alternative proposal to allow the
United States to share an early warning
radar with Russia in Azerbaijan made
“very good sense,” as it would allow the
two countries to combine their comple
mentary tracking systems while easing
Russian trepidation. As for the Ameri-
can proposal, they note that the system

would enable the United States to trac

virtually every ICBM Russia launche

at our eastern shores, and that the sys-
tem can be upgraded over time with i

no external modifications—the radars
can easily serve as forward lookouts for

the soon-to-be-upgraded Theater High

Altitude Area Defense (THAAD) inter-
ceptor system, eliminating the need for
the THAAD system to rely on Ameri-
can-based radars that would have diffi-
culty effectively scanning large portions
of the sky for Russian missiles by them-

selves. The consequence of this would

be “that 1,000 or more THAAD inter-
ceptors could be, in principle, eventual-

ly used as part of a US national missile 3

defense system aimed at Russia”

In a presentation to the American
Association for the Advancement of
Science last summer, Postol drew at-
tention to National Presidential Securi-
ty Directive 23 (NPSD-23), which says
that the missile defenses it had planned
for 2004 “will serve as a starting point
for fielding improved and expanded
missile defense capabilities later” This,
he says, sends a signal to the Russians
that the current plans are only the lead-
ing edge of a potentially “unbounded”
expansion of the missile defense sys-
tem. The creeping of NATO member-
ship along the country’s borders prob-
ably isn't seen as coincidental.

Russia’s opposition to these plans
has lead to its decision to suspend its
participation in the European Conven-
tional Armed Forces Treaty, and the is-
sue remains a sticking pointin reiatigns
between Moscow and Washington.
Even if an understanding is reached, it

is likely to-be one that INVOIVES 1ai1)e

taining the Russian arsenal’s high-alert
status.

This posture is untenable. A figure no __4

less prominent than former Secretary
of Defense Robert McNamara called
current US nuclear weapons policy
“immoral, illegal, militarily unneces-
sary, and dreadfully dangerous”In his
2005 Foreign Affairs article, “Apoca-
lypse Soon,” McNamara noted that
there is an “unacceptably high” risk of
inadvertent nuclear war.

McNamara is hardly a dove. Indeed,
he confirms the necessity of a large
nuclear arsenal capable of withstand-
ing an initial attack and inflicting un-
acceptable damage to the attacker for
as long as nuclear-armed potential ad-
versaries exist. But there is a difference
between such a deterrent and the threat
posed by a first-strike' capability. This
is why McNamara says that our com-
mitment to ensure that nukes remain a
vital part of the projection of our mili-
tary power “is simultaneously eroding
the international norms that have lim-
ited the spread of nuclear weapons and
fissile materials for fifty years.”

He notes that a large portion of US
nuclear policy has remained unchanged
since even before his tenure. Impor-
tantly, the United States has never had
a “no first-use” policy. McNamara says
“we have been and remain prepared to
inutiate the use of nuclear weapons- by
the decision of one person, the presi-
dent  against either a nuclear or non-
nuclear enemy whenever we believe it
is in our interest to do so,” and gives
a chilling reminder that launching a
“nuclear holocaust” would only take
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*disarmarnent” from appearing in con-
ference documents. This lead to the re--
fusal of non-nuclear states to cooperate
on the issue of loopholes in the NPT
efforts that are a big part of the Bush that allowed North Korea and Iran to
-administration’s rhetoric, if not actual develop nuclear weapons programs.
practice. ‘Ashton Carter, a Tofifier Assis= —-—Just.as_ dangerous as the lack of co-
tant Secretary of Defense and Co-Di-
rector of Harvard and Stanford’s Pre- cies can generate. The long-term pic-
ventative Defense project, is critical of ture is difficult to assess, but growing
the short shrift given to counter-prolif- fears among a number of experts and
eration programs at the Pentagon while former policy makers should not be
missile defense gets $10 billion annu- .taken. lightly. This anxiety extends
ally. He warns that a “growing reliance  across the political spectrum. In Janu-
by Washington on nuclear weapons for ary, Henry Kissinger and other former
its security would complicate its efforts Washington officials wrote an op-ed
to marshal international cooperation in the Wall Street Journal decrying
against WMD terrorism and overhaul the “increasingly hazardous. reliance”
nuclear arms control regimes,” and on nuclear weapons, and warning that
singles out the aforementioned earth- we cannot replicate our Cold War poli-
penetrating warheads in development cies vis-a-vis the Soviet Union with a
s “ill-advised.” Instead, he advocates growing number of nuclear weapons
for the expansion of non-nuclear capa- states without “dramatically increas-
bilities so that nuclear weapons “play ing the risk that nuclear weapons will
an enduring but background role 4s a be used.”
deterrent of last resort.” Kissinger and the others noted that
Defense analyst Graham Allison of the world has become skeptical of the
Harvard’s Kennedy School advocates commitment of the nuclear weapons
a variety of measures to revive the states to the NPT, and recommended
global non-proliferation regime, such the ratification of the Comprehensive
as establishing a secured global fuel Test Ban Treaty, which would prohibit
supply for nations to peacefully pur- the testing that would be important to
sue nuclear power; and the creation of the development of nuclear weapons by
a standardized system of secure con- non-weapons states (Washington does
trols for nuclear material. These are not intend to ratify the treaty, because it
among the most important steps that doesn’t want to rule out the possibility
could be undertaken in the name of of testing new weapons)..
global security. The problem of nuclear proliferation
But ‘as long as American nuclear may have only gotten worse since the
policy is one of escalation, we should end of the Cold War, yet US nuclear
not be surprised if cooperation on this policy is hardly a staple of popular
front is lagging. Allison notes that at discussion. According to the Pew Re-
the 2005 NPT review conferenck, tle
United States Tenounced disarmament
commitments made at the previous re-
view in 2000, and forbid the very word

twenty minutes of deliberation by the

president ahd*his"advisors.
McNamara’s objections are current-

ly relevant to the counter-proliferation

“Amiericans- vieved: Datlear w
as a great threat to the world as of last
summer, but it’s doubtful that many

‘adj

with students, never once hearing their
stories, and certainly never telling them
mine. I always have an excuse: I'm an
art historian—how do politics fit into
my class? It’s just not‘my‘ style. There
are 90 students in that room! It will be
chaos.

But then I wonder, what if, for just
fifteen minutes, we talked about how a

RENEE MCGARRY AND

We heard it officially this week. The na-
tion has been in a recession since 2007,
and we've all witnessed CUNY feel-
ing the pinch. Undoubtedly, there are
times when we, as both students and
adjuncts, feel powerless, and probably
times when we feel scared and alarmed.
Do we have to? And what can we do'to
feel more empowered?

Of course we can (and should) at-
tend protests. and rallies. We can (and
should) call the governor, the chancel-
lor, our legislators, and our moms. But
we often don’t feel the immediate im-
pact of these actions. We all know that
change takes time and effort, yet we can
feel disheartened when our hard work
seems unseen, ignored, unnoticed.
Rallies and protests and phone calls

sits in the middle of the front row and
has never missed a class? How would
a long-term adjunct losing his job im-
pact that kid who sits in the back and
needs a letter of recommendation for
graduate school? How many of my
students would have to rearrange their
schedules if yet another MTA hike
went through? If my rent goes up, how
many more jobs will I have to take on

are important, but they are singular ac- and how much less attentlon will my

. ?
tions that can leave us with post-event students get?
; If, like me, you're not always comfort-

able engaging on this level with your
students, think about how you can work
these issues into your syllabus. Relax in

let down.
We need to stay active in this fight in
our everyday lives.
Our suggestion? Let’s each and every
one of us take it to our classrooms. In

my classroom, I spend day after day ask other members of your department

search Center; roughly 45 percent of

your department lounge for awhile and

have read things like the matter-of-
fact claims in the country’s most pres-
tigious foreign affairs journal that the
United States aims to dominate the
international order through a nuclear
first-strike capability.

The rest of the world might not be

operation is the antagonlsTﬁ‘US -peli=.. 50 surprlsed The invasion of Iraq was

diffusion of fundamentalist 1deolog1es
-around-the -globe, which-is especially

alarming given that terrorist groups are” " -

widely believed to be the most likely
perpetrators of a future nuclear attack.
The virtual consensus of security and
defense experts is that a nuclear terror-
ist attack is among the gravest threats

llkely seen as d i preview-of the-Ameri-—to__international security, especially

can actions for which missile defense
might serve as an “enabler.” John Lew-
is Gaddis, professor of military history
at Yale, pointed out the obvious: “the
invasion of Iraq appears to have con-
vinced leaders in those countries that
they must have a nuclear capability of
their own. Far from deterring them, the
United States may have pushed them
into finding ways to deter it.” Noted Is-
raeli historian Martin van Creveld was
more to the point: “Had the Iranians
not tried to build nuclear weapons [in
the aftermath of the Iraq invasion]”, he
said, “they would be crazy.” The fact
that the United States gives enormous

military aid to two of the four nuclear’

weapons states that are non-signatories
to the NPT—Israel and Pakistan—and
intends to cooperate on the develop-
ment of nuclear technology with a
third—India—cannot be lost on Iran.

The National Intelligence Estimate
on Iran completed last year said that
the country’s “decisions are guided
by a cost-benefit approach rather than
a rush to a weapon irrespective of the
political, economic and military costs.”
It might be time-to consider how our
policies factor into this cost-benefit
analysis.

Another predictable consequence of
invading Iraq was confirmed by the
Ament:an mtelhgence

the overall threat of terrorxsm since the
September 11" attacks and lead to a

how they would approach topics that
are outside of your usual range. Is there
a way to work the history of CUNY ac-
tivism into your class? Or the current
city, state, and national economic cri-
ses? It may seem impractical at first, but
once you start brainstorming with your
colleagues, youd be surprised what you
can come up with.

tuition hike would impact that girl who ~ —#dong:fhose lines; the Adjunct, Proj-

ect is happy to announce that the week
of March 30% through April 3 will be
CUNY Equity Week, an opportunity to
extend and expand this process during
the Spring Semester. For all or a por-
tion of a class during this week, we are
asking that both adjuncts and full-time
faculty make a coordinated effort to
incorporate information on adjunct
teaching conditions into class lessons.
You may have a class discussion, a per-
suasive letter exercise, a statistical anal-
ysis of adjunct and full-time wages for
the same workload, or an extra-credit
assignment to find a link between
course materials and adjunct labor.
Additionally, this year we are provid-
ing access to materials that will help

commumty,

given the wealth of pGotly—secured _

nuclear material scattered around the
world. Former Secretary of Defense
William J. Perry said in a 2004 Nation-
al Academy of Sciences meeting that
he had “never been more fearful of a
nuclear detonation than now.... There
is a greater than 50 percent probability
of a nuclear strike on US targets within
a decade,” and Robert McNamara pub-
lically admitted to sharing these fears.
We should not be surprised by re-
peats of the Iranian and North Korean
confrontations, and attacks that may
dwarf those of September 11%, if we.
maintain our current course. Some
of steps towards altering it are obvi-
ous enough: reviving the ABM treaty;
curbing the development of new nucle-
ar weapons; reducing our arsenal, pay-
ing special attention to weapons that
encourage counter-proliferation, such
as earth-penetrating warheads; and

.reducing the alert status of deployed

nuclear weapons to increase warning
times—the vital measures that need
to be taken to ensure the security of
all nuclear weapons and weapons-us-
able material around the world require

international cooperation that could’

only be bolstered by such changes in
our posture.
The probability of a nuclear attack™at

any ‘pomt in time may be low, but the
A msaauences of spch an

event make it among the most serious -

threats facing the world. A

Budget cuts. Tuition hikes. Job insecurity.

you and your students map the CUNY
system. You can use our materials, and
you ¢an be as creative as you want to
be. Start the conversation in your class-
rooms and your departments. Think
about CUNY and where it is and
where you want it to be. We'll also of-
fer organized brainstorming sessions to
help you determine how to best make
CUNY Equity Week for you..Ifiyoure
interested in working on discipline-
specific projects, or anything mvolvmg

the upcoming week, -please contact us —

at theadjunctproject@gmail.com.
Another way we can become better
teachers and students is to recognize
the impact that juggling so many roles
and responsibilities has on our lives
and our health. With that in mind, the
Adjunct Project is will host,a series of
wellness workshops over the spring
semester. In these, there is the poten-
tial to take away a toolkit of exercises,
nutritional advice, and coping strate-
gies that will keep you safe and sane
as you continue your career in school

and beyond.
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CHRISTIAN PARENTI

Note: This is the first part of a two-part article. The sec-
ond half will appear in the February 2009 issue of the
GC Advocate.

l

I will begin with a story that I I'jaope casts some light
on why and how the US occupation of Afghanistan
is failing.

I was with my friend and interpreter Ajmal Naksh-
bandi. We.were on the Shomali Plain just north of
Kabul, near Bagram airbase, interviewing a former
mujahideen commander who had served with the
legendary Ahmed Shah Masud. The old commander
was now part of an underground paramilitary net-
work of veteran Tajik mujahideen who were organiz-
ing for what they saw as the coming ethnic civil war
of all against all others.

What hit me was his description of the foreign
troops in his area. He called them Americans. But
had recently been embedded with Americans just to
the north. T learned from them that this part of the
valley was not under American watch. [ asked the old
commander if he was sure the troops were American
or if they might be from another country. This is easy
to discern, because each NATO force has different
flags and insignia, and many have distinctively dif-
ferent vehicles. 1 was interested in where the troops
were from, because there is much debate about the
different tactics of each NATO force. The Americans
are known 1o be aggressive; others, like the Dutch and
British, are seen as more sophisticated with subtler,
softer, more effective tactics; still others, like the Ital-
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ians and Germans, seem to have no tactics at all, and
just stay out of the way of the otherwise irritable, of-
ten violent locals. These subtle differences loom large
in the imagination of internationals working in Af-
ghanistan; from the NGO offices and cocktail parties
of Kabul it can appear that the whole conflict hinges
on tactics.

Annoyed at my question the old commander an-
swered: “We see their vehicles driving around and
we don’t know who they are. We just know they are
foreign.”

I left the interview recalling Louis Duprees con-
cept of “the mud curtain” For decades Dupree was
the leading area studies specialist on Afghanistan; by
the “mud curtain” he referred to Afghanistan’s deep
cultural divide between urban and rural society. The
Afghan landscape, worked by the human hands, is
hemmed in by the adobe walls that surround orchards
and animal pens and form the defensive enclosures
of family compounds, or Qalas. The “mud curtain”
invokes these walls, the barrier between the ericlosed
families and everyone else on the other side. The idea
aptly invokes the landscape created by the Afghan
interpretation of purdah—the Muslim injunction to
protect and shield women. The mud curtain is the
built environment’s equivalent of the burqa. The old
commander’s comments invoked the fact that from
the other side of the mud curtain, the rural side, this
foreign military occupation looks quite a lot like the
last one. In other words, for the tribesmen who sup-
port the Taliban, and supported the mujahideen in
times past, the US-led NATO occupation looks quite
similar to the Soviet occupation.

Last time, the foreigners who drove around in ar-

mored vehicles called their project socialisii “and
talked about economic rights. This time, the foreign-
ers in armored vehicles -call it democracy and talk
about human rights. But from the other side of the
mud curtain it all looks the same: some promise of
material benefits like roads and schools and clinics,
but attached to that are the foreign troops in armored
vehicles, searching homes, entering the women's
quarters; taking prisoners, and urging the local land-
lord class who grow opium and tax the tenant farmers
to change their ways.

And—quite offensive to old patriarchs like the
commiaridér—_he foreigners and-threir atttes in-Kabul
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*demand*th‘at girls ard-boys-go ‘to.school togethiet and..,._

encourage wdiien to work outside-the home; oftéfi—g
alongside men to whom they are not related, their

i

-faces exposed! In generdl wt}re-ferelg“ers are seen.as "'E

arrogant and scolding; demeafiing “the culture™ ard—
“the religion,”. In shoft, this oeelipition lDO},\< like

ultural revolution from above, backed up by, ahen
ﬁrepower And that's what the last occupation looked
like. In both cases, the cultural mores of the deeply
conservative, religious Afghan countryside were as
saulted head on. The reaction then, as now, was wide
spread and bloody resistance.

Because rural Afghans, particularly the Pashtuns
of the south, see their local tribal culture as largely
synonymous with their religion, Islam, an assault on
one is an assault on the other. And so, their local war
lends itself to larger uses as one of many jihads, and
thus as part of the Global War on Terror. Olivier Roy
noted this political concatenation in his book, Islam
and Resistance in Afghanistan.
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"eastern Afghanistan is now moye or Iess alhed w1th

Why did the United States invade Afghanistan? One

answer is: to.defend. itself, or maybe just to avenge
the attacks of 9/11. But this, perhaps legitimate, casus
belli begins to lose some of its integrity upon closer
examination.

First of all, the terrorism of 9/11 was a classic case
of “blow back.” The rise of al Qaeda and its later en-
trenchment in the Taliban’s “Emirate of Afghanistan”
were the direct, if unintended, products of US covert
operations. During the 1980s the United States and
Saudi Arabia funneled about $8 billion through the
Pakistani Inter Services Intelligence (ISI) to the seven
main Afghan mujahideen parties fighting the Rus-
sians and Afghan communist government. Without
this flow of US and Saudi money, coupled with on-
the-ground Pakistani support, the war against the So-
viets would have never been as bloody.

As part of this jihad pipeline of money arms and
volunteers, the young Osama Bin Laden came to Af-
ghanistan and set up his network of so-called “Arab
Afghans,” which became al Qaeda. Then, after almost
a decade of funding terrorism in Afghanistan, the

+ United States walked away, and tkie victorious miuja-

hideen set upon each other in a horrific civil war that
destroyed half of Kabul. From that chaos emerged the
Taliban. At first they were a Robin Hood-like militia,
which despite many faults imposed a form of law and
order on an otherwise viciously lawless land. By the
late 1990s the Taliban controlled most of Afghanistan
and gave sanctuary to Bin Laden, who had recently
been chased from Sudan. In response to US troops
stationed in Mecca and Medina, Bm Laden destroyed
the twin towers.

The United States also helped to arm and fund
Islamist political parties that later became part of
regional terrorist networks and are now killing
American soldiers. Hezb-i-Islami, led by Gulbaddin
Hekmatyar, is the best (or worst) example of this.
During the anti-Soviet jihad of the 1980s, Hekmatyar

. ~~was one-~ofthetfS-Saudi-ISI pipeline’s favorite com-

manders. Today this powerful Pashtun leader from

tre-resurgeme-TativyrAmTeT o

deen, which was then followed by thhdrawal from )

the region, played a role in creating the context of cri-

sis and social breakdown that allowed those Islamic

guerilla movements to metastasize into the Taliban,

Hezb-i-Islami, and al Qaeda. That’s just a quick re-

minder of the deeper history of US involvement that

was sometimes passive, sometimes active.

But there is a less attenuated, probably more perti-
nent critique of US failure in Afghanistan. If we look
closely at how the Bush administration invaded, we
learn much about why they invaded. Here are a few
facts:

P In February 2001, at one of Bush’s first cabinet
meetings, “regime change” in Iraq was laid out as
a goal.

P In the first days after the 9/11 attacks, Paul Wol-
fowitz, then under secretary of defense, suggested
skipping an invasion of Afghanistan (from which
al Qaedalaunched its attacks) and going straight
into Iraq. This proposal was seriously considered!

b Just after the fall of the Taliban, Bush pledged
$4 billion in reconstruction aid. But in February
2003—one year into the Afghan occupation and a
month before the Iraq invasion--in what was de-
scribed as “a stunning oversight,” Bush's proposed
federal budget forgot to include money for Afghan
reconstitution.

After that, President Hamid Karzai came to Wash-
ington pleading to congress “Don’t forget us if Iraq
happens.” Congress hastily penciled in $295 million,
which was only $5 million less than the Bush admin-
istration requested the year before for “the promotion
of marriage and strong families” Only one year into
the occupation, Afghanistan was already a distant
memory or an annoying after thought. The fact that
Wolfowitz actually suggested skipping Afghanistan
reveals that country’s place in American politics. The
suggestion horrified people like Richard A. Clarke,
the president’s special advisor on counter terrorism,

the role of Mlddle Eastern petroleum ndarmerle,

who reported the event in his 2004 membir, Against
All Enemies. Clarke.also writes that-the President de-=

manded that he “go back over everything, everything.
See if Saddam did this. . .
any shred”

In other words, Afghanistan is hostage to the ad-
ministration’s Iraq mania, but the fantasy of skipping
Afghanistan was shelved because
invading Iraq without first hitting E
Afghanistan would have strained
credibility; it would have been po-
litically untenable; it would have
been to blatantly ignore the real-
ity of Osama Bin Laden and al
Qaeda. Without the “good war”
in Afghanistan, “the coalition of
the willing” would have been very
small indeed.

Why the Iraq obsession? Pick
your preferred package of com-
bined reasons. Some sought to
create a model pro-US Arab state
(that’s not to be confused with cre-
ating a democracy). As we've seen
from all the economic laws im-
posed by the occupation, the Unit-
ed States sought to create a radical-
ly free-market client state: a client
state that would check the regional
power of Iran. Transforming Iraq
would wipe out the heart of Arab nationalism and
improve Israel’s long-term position. Some believed all
of this would transform the whole Middle East. And,
crucially, the administration, populated by oilmen,
sought to establish US control over the world’s main
sources of oil. In the best case, they would control the
oil industry; less optimally they would have broad-
er participation in it. (The United States has pushed
an oil law that would allow US petroleum firms full
access to Iraqi oil, reaping potentially great power
and.profit, but Iraq’SrShiiie-government has resisted=
it.) Geostrateglcally, if the Amerlcanmlhtary plays

pean Umon and in Asia that are most dependent on
that oil.

Here’s what Wolfowitz wrote in The National Inter-
est, Spring 1994:

The United States and the entire industrialized world
have an enormous stake in the security of the Persian
Gulf, not primarily in order to save a few dollars'per
gallon of gasoline but rather because a hostile regime
in control of those resources could wreak untold dam-
age on the world’s economy. . . . Given this permanent
stake in the security of the Persian Gulf, the Gulf War
provided an opportunity to base security on a founda-
tion of credible commitment by the United States and
its coalition partners.

I

The Iraq war has many concomitant causes, pro-
pelled by distinct but mutually reinforcing economic
and political interests. Among those interests are the
following.

Private contractors, who are making out very well.
Recall the Halliburton story. Cheney is the firm’s
president. He buys a company called Dresser In-
dustries. Unfortunately for him, the new acquisition
came with $4 billion in outstanding liabilities due
to asbestos law suits. Without its government con-
tracts, Halliburton, which is now profitable, would be
in the red. .

Weapons munufacturers. For 2007, the US military
budget was $532.8 billion. Typically, the US military
budget is designed to hide the pork. But a study of the
previous year’s budget, which was $445 billion, not
including supplementals, found that this “war bud-
get” wasn’t actually driven by the needs of the Iraq
and Afghan wars. The budget included $79 billion
for high-tech weapons that have little to do with Iraqi
an Afghan counterinsurgency. Another $69 billion
went to research and development. This is essentially
free money for Lockheed Martin and the other great

. Just look. I want to know

ulbaddin Hekmatyar

_aerospace and m111tary firms. The spectacle of the,

war in Iraq,-and the legititnacy lent to it by Afgham—
stan, means that few in the political class question the
military budget. In this analysis, US soldiers in the
field appear as hostages.

Oil firms. The oil majors do not control Iraq’s oil
and the Iraqi oil sector is in deep crisis, but compa-
nies like ExxonMobil
have been, up until
recently, doing fine
due to high prices, a
condition  resulting
to some extent from
the crisis of the war.
For three years run-
ning,- ExxonMobil
has cleared record
B profits; $39 billion in

* 2006, $36 ‘billion in
2005, and $25 billion
in 2004..

Hard right elements
of the political class
are attached to the
two wars for reasons
of grand strategy. The
early success of the
Afghanistan invasion
served as a media
spectacle with which Donald Rumsfeld sought to jus-
tify the larger project of “military transformation.”
The project of transformation is linked to the neocon-
servative project of reinvigorated American imperi-
alism in the face of a rising China and India. Even
before 9/11 there was much frenzied talk about the
newest high-tech military methodologies of empire.. N
At the heart of the discussion was the question of
replacing military labor—that is, soldiers and politi-

cally problematic US casualties—with technology, _

capital, or “dead {abor®-FheseeffortstoTe-Take e
US military into a totally invincible superforce are
known among defense geeks and pentagon am)arat-

Neo-conservatives.

ply “Tfansformatlon ; 7 :
able military should be obvious: i scenis to dllow for"
continued world domination by the United States.

Rumsfeld’s theorof: ight, *fast-warfare vy part====m=mr==—k

of this, and the invasion of Afghanistan was used to
justify this theory of “war made easy and cheap.” The
easy Afghan victory was then used to sell the inva-
sion of Iraq. But that theory of warfare meant very
few troops’ in Afghanistan during the crucial hon-
eymoon period when a new state was being estab-
lished. During the first two years of the occupation
there were only 9,000 US troops on the ground. The
Pentagon’s “tooth to tail” ratio being what it is, that
meant there was rarely more that a battalion (800 to
900 US soldiers) actually in the field at any one time.
Ultimately, the éarly occupation was mdre accurately

“‘a big manhunt.” (Recall that critics of the war had

suggested that; instead of an invasion,atrinternation-
al police action—a manhunt for Osama—would have
been acceptable.)

v

So that is some of why they went in and why they
went to Iraq. But how did they go in? The administra-
tion’s underlying desire to take Iraq also had negative
impacts on the political process in Afghanistan. The
rush to Iraq translated into a rushed Afghan political
process.
" The 2001 Bonn Process called for meeting a series
of “milestones™ on the path to building a new Afghan
state. Most notably there was the loya jirga, creation
of a new constitution, the presidential elections, and
the parliamentary elections. But all of these deadlines
were rushed—some were suspiciously timed to an-
ticipated US electoral cycles in ways convenient to
the GOP. For example, the much publicized presi-
dential election was-in October 2004, just before the
US presidential elections.

Rushing the political reconstruction process mis-
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shaped the* governrtient ‘of Afghanistan. The main
problem was that the warlords of the Northern Alli-
ance, many of the eld mujahideen, were allowed to
entrench themselves deep in the Afghan state. After
using the Northern Alliance in the invasion, the Unit-
ed States had the opportunity to thank them for their
services and dismiss them. A mystique surrounded US
power in those early days; some have called it “the
B-52 effect”: the warlords had seen such a shocking
and awesome spectacle of violence unleashed from
the sky that they were, by all accounts, cowed and
ready for instructions.

Instead of being sent home to be mere landlord
thugs, the United States invited the warlords into the
government; this deeply dismayed the many capable,
often politically progressive, Afghan exiles who had
returned to help rebuild their country. (There are
even several prominent former communists in- the
parliament, as well as liberals and technocrats, all of
whom really want stability and development.) Creat-
ing a warlord government, however, was the quickest
way to create short-term stability; and “success” in
Afghanistan was the quickest way to Iraq.

With warlords running the government, a number
of subsequent problems followed: corruption and
drug dealing became part of the state’s activities and
undermined development. Now, stunningly corrupt
warlords—like Rashid Dostum, Abu Sayaff, and Mo-
hammad Mohaqeq—bathe in the flow of drug lucre
and aid money.

As a result, Afghanistan is totally dependent on
foreign aid, opium poppy cultivation, and remit-
tances sent home by the five million Afghans living
abroad. Since late 2001 the international community
has spent $8 billion dollars on emergency aid and re-
construction in Afghanistan. But corruption has ab-
sorbed much of that.

According to Jean Mazurelle,. the World Bank
director in Afghanistan, “the wastage of aid is sky-
high: there is real looting going on, mainly. by.private
enterprises. It is a scandal.” He has estimated that

s

35-40 percent of Afghan aid is “badly spent.”

Most of.the inconfjpgimoney is spent by-donor na-
tichs, either throtiif*thetintted ‘Nations, NGOs, or
private firms; only about one-quarter of the money
goes through the Afghan government. President Kar-
zai has called for that amount to increase. But giving
more money to the government of Afghanistan won't

"help. The state is a ramshackle collection of 32 re-

dundant and almost totally dysfunctional ministries
that operate as little more than patronage, employ-
ment, and shakedown schemes. Wages are low, but
the number of people employed is enormous. The
Ministry of Communications has almost as many em-
ployees as the BBC—a massive polyglot, global op-
eration. A big state sector would be fine if it worked,
but in Afghanistan nothing gets done. At the Afghan
national airline, Aryana (known among its customers
as Scareyana), the latest chief decided to pay many of
his employees not to.come to work. It was a desper-
ate attempt to keep the unqualified riffraff away from
the jets.

In some areas police are said to buy their jobs, not
because they so covet the paltry $50 to $100 2 month
salaries they receive, but for the opportunity to “tax”
business and traffic at the district level.

And what of the official anti-corruption campaign?
Alas its leader, Afghanistan’s chief anti- -corruption
officer, is Izzatullah Wasifi, who- served nearly four
years in a US prison for trying to sell $65,000 worth
of heroin to an undercover agent in Las Vegas back
in the 1980s. The Afghan government is so graft-rid-
den that there is actually inter-ministerial bribery. A
friend of mine who worked at the Ministry of Wom-
en’s Affairs told me that his office had to bribe the
Ministry of Transportation to get license plates for
their vehicles.

In other words, the Afghan state is totally, dys-
functional. It is essentially a hollow vessel, in which
pafrimoriial patronage networks use fidminally pub-
lic goods as private resources,, In the worst cases,
the shell of a state houses viq{l_ent,;corrupt organized

crime networks. .

What little-recenstruction 15 underway {s afmostal-
ways done directly by NGOs or by private companies
contracted directly by donor nations. Afghanistan’s
internal markets are so entirely dominated by Paki-
stan, Iran, and China that even two-thirds of all the
wool used in weaving Afghan carpets is imported!
War has decimated Afghan sheep herds that badly.

Stalled development leads to rising frustration, and
this leads to continued instability and a growing in-
surgency. As for economic development, the Bush
administration’s commitment to a new Afghanistan
was insufficient and marked by the same type of foot
dragging and corruption that has defined contract-
ing in Iraq. Instead of Halliburton and Bechtel, in
Afghanistan we have Louis Berger as the lead firm,
getting the poorly monitored sweetheart projects
and Being accused of shoddy work. The-chairman of
Louis Berger, Derish M. Wolff, has close GOP ties
and was appointed to the State Department’s industry
advisory panel in December 2001.

To summarize: the administration rushed to Iraq,
using Afghanistan as a trampoline, or as a type of
“buffer story.” To make Afghanistan look like a suc-
cess the political process was badly rushed. This al-
lowed the warlord class to capture the state and then
ransom the national economy and political situation.
Thus Afghanistah once again plays a version of its
traditional role as a buffer state. Recall that in the
Great Game of the past, it was the place where Russia
faced off against Britain; then it was where the Unit-
ed States faced off with the USSR. By the 1980s the
socialist East and capitalist West clashed in Afghani-
stan with arms, but earlier they had tangled there via
a “soft power” conflict of competing aid flows.

Now Afghanistan is again a “buffer state” but in
an ideglogical sense, rather than a geographic ppe. It
is the seemmgly “legmmate” defensive war that m—
[itically buffers the 1lleg1t1mate clearly 1Hegal -one_in
Iraq. Afghanistan.provides the legitimizing narrative,
the buffer story, rather than a buffer geography. A
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Bolanos Inferno

TIM KRAUSE

> Rober‘to Bolafio and Natasha Wimmer. 2666. New
York: Farrar, Straus and Giroux, 2008. 898 pages.

With the translation into English and publication

ders of hundreds of women—workers, young girls,
wives, prostitutes—in Santa Teresa and the Sonora
Desert. Each part takes up a strand of the two main
narratives: the first, “The Part about the Critics” looks
at four friends, scholars devoted to Archimboldi who

tension and alienation felt by the critics of the first
section, for example, who treat Amalfitano as a joke,
and who himself barely registers his daughter Rosa’s
presencé—and so on to the end, a chain of missed

of Roberto Bolafio’s final work and masterpiece, the
sprawling antinovel 2666, Anglophone readers can
now confirm his status as one of the last great twen-
tieth-century authors, a writer on a par with Kafka,
Borges, Pessoa, and Sebald. Like the others, Bolafio
is a poet of elegant melancholic dread, of anxiety and
despair. finely tuned in a sonorous, introspective key.
‘Boldfio is also one of literature’s mad-obsessiye s ks

ists and experimenters, like Queneau and Perec and
Lortazar, a concocter of secret histories like Calvi-
no and Saramago (and, again, Borges), a chronicler

like Fuentes and Vargas' Llosa, but he surpasses all

of these authors in the-unsettling-quality-of his dark-
intimations, the omnipresent sense in his fiction of
foreboding and doom, of ineluctable fate: our steady
reading of his fractured, frightening texts mirrors the

compulsions of his characters, all of whom press on-

wards in their dubious battles against the unknown,

unable to break away. Everything in his texts, to use

Bolaiio’s own words, appears to portend imminent

“danger, the moment of revelation, unsolicited and

afterward uncomprehended, the kind of revelation

that flashes past and leaves us with only the certainty

of a void, a void that very quickly escapes even the

word that contains it” All is darkness and death, as
dark as the slums of the Mexican city of Santa Teresa
(real-life Cuidad Juarez) in which, like Faulkner’s hu-

man voice speaking at the end of time, the mirthless

laughter of the damned can be heard: “Some of these

streets were completely dark, like black holes, and

the laughter that came from who knows where was

the only sign, the only beacon that kept residents and

strangers from getting lost” Bolafnos works continu-

ally place the reader in such border states, confusing

us, making us lose our way in his labyrinthine narra-

tives, his tightly woven skein of stories: distillations of
the uncanny, they linger in the mind long after read-

ing, remembered like the shadowy, frightful contours

of last night’s dream—dreams are a frequent motif in

Bolafio—but intimately familiar, like some half-for-

gotten traumatic memory. Unstable landscapes, car-

tographies of fear.

Mammoth and intricate, 2666 is made up of five
parts that all focus on, to differing degrees, the novel’s
two main stories: the life and writings of the German
writer Benno von Archimboldi, and the mass mur-

hunt the reclusive author to Santa Teresa, where they
believe he is hiding; the second, “The Part about
Amalfitano,” tells the story of a Spanish exile and one-
time translator of Archimboldi, who leaves his native
Barcelona for the backwater University of Santa Te-
resa; the third part, “The Part about Fate]” narrates the
attempts,.of..Oscar. Eate, an, African-American jour-.

Santa Teresa, where he meets Amalfitano’s troubled
daughter, Rosa, and encounters a few of her crimi-

nal friends, wiio Thay or May not bDe dfuf ratickeTs ~

and murderers.The fourth and longest part, “The Part
about the-Crimes,” details,-body by.body, the victims.
of the unsolved mjurders, providing—often in single,
succinct paragraphs, each like some lost jewel res-
cued'from the crime pages of an old newspaper—a
snapshot of the victim’s life, as well as the increasingly
futile attempts by the police to identify the murderers

and connection,

The pleasures of 2666 are as vast as its size, and a
quick sketch of the book’s contents can bare'ly sug-
gest its richness. The part that has garnered by far the
greatest attention is “The Part about the Crimes™: jus-
tified, no doubt, as this central section of the book
is S:r:tainly the novel's high-water mark in tone and

e O 1) g th

touches of sardonic humof &l 5
by an all-seeing omniscient narrator—creates -an

imulation of mur-
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chances and halfhearted attempts at communication_

o

2ver-increasing sense ol onrushing doom, which the”
reader experiences vicariously, narcotically, as the
Jpages are turned and the number of unclaimed, of-
ten anonymous, corpses keeps growing. The section
(bound séparately as a single volume in the three-
volume paperback edition of the novel) functions
both as realistic narrative, with all the trappings of a
police procedural and the gritty naturalistic thriller,

and bring them to justice; the
fifth and final part, “The Part
about Archimboldi,” brings the
novel back to its beginning, tell-
ing the reclusive author’s story
in full, from youth to old age.
The five parts of the novel do
not so much directly connect
as they overlap and echo each
other: while characters from
one part appear sometimes in
the other parts, and while Ar-
chimboldi is an elusive presence
throughout, the characters and
situations keep recapitulating
the novel’s main themes—pov-
erty and disease; crime, mur-
der, and death; the isolation
and nomadism of modern life;
the existential terror behind all
human existence, which seems
to increase daily as we plummet
into an uncertain future; obses-
sion, particularly obsession with literature, language,
signs, and meaning—while being quite unconnected
in each others’ lives. Even when characters are physi-
cally present together, Bolafio takes pains to high-
light their separation from each other: the deepening

“Roberto Bolaiio

and as a metaphorical one,
as the murders become a
symbolic indictment of the
excesses of the late twenti-
eth and twenty-first centu-
ries: unregulated capitalism;
embodied both by Santa
Teresa’s narcotrafficante and
criminal gangs and the ma-
quiladoras, the giant piece-
work factories in which the
poor men and women work
assembling products for
consumption in the United
States; the endemic political
corruption of Mexico and
Latin America, fueled by the
unregulated free market and
huge sums of liquid cash;
the poverty of the develop-
ing world and the rapid de-
spoliation of the earth and
its natural resources, seen
crushingly in one of the novel’s most potent symbols,
the huge garbage dumps that ring the rapidly grow-
ing city, repositories of “the trash of the slum dwellers
piled up along with the waste of the maquiladoras.”
A hellishly liminal space, toxic and dangerous, buta
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perfect vantagepoint.toview.SantaTeresa-=and,.with. .canon,.springs, forth from fissures_in the hellish Jand-

it, the onrushing crises of our new millennium—as
police-chief RedroNegrete-discovers whien investigat-
ing the murders:

“Among the volcanic rocks were supermarket bags
full of trash. [Negrete] remenibered that his son . . .
had ohce told him that plasti¢ bags ‘tovk-hundreds,
maybe thousands of years to disintegrate. Not these,
he thought, noting the rapid pace of decomposition
here. At the top some children went running and van-
ished down the hill, toward Colonia Estrella. It began
to get dark. To the west he saw houses with zinc and
cardboard roofs, the streets winding through an anar-
chic sprawl. To the east he saw the highway thatled to
the mountains and the desert, the lights of the trucks,
the first stars, real stars, stars that crept in with the
night from the far side of the mountains. To the north
he didn’t see anything, just a vast monotonous plain,
as if life ended beyond Santa Teresa, despite what he
hoped and believed”

In these and other passages Bolafo takes us to the
antipodes of human experience, the depths of the
slums and the beauties of the star-filled night, encir-
cled by the looming nothingness without, the “vast
monotonous plain” of nonexistence. Thus Bolaio
establishes himself as a true seer of our postmod-
ern condition, for a time of crumbling nation-states,
burgeoning lawlessness and armed strife, and envi-
ronmental catastrophe—a time cursed, among other
curses, with a plastic garbage “island” (a monstrous
agglomeration of trash) floating in the Pacific roughly
north of Hawaii and stretching east to Alaska, unfore
seen by Bolaio but a chilling real-world analogue to
his vision of the future as a poisoned landscape, as a
world of fear and violence, loneliness and death.

But focusing too much on this section, magisterial
as it is, would be to ignore the other wonders of 2666,
not least its humor, which, like elsewhere in Bolafo’s
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scape. Bolafio is heir to the genres of Menippean sat-
ite.and the picaresque,.a.practitioner-of what Mladiz
mir Nabokov disparaged in his acid-penned Lectures
on Don Quixote as “Spanish Tufl” a style riotous and
carnivalesque; predicated on“the body, its pleasures
amd pains, and frank (and often obscene) in its depic-
tion of bodily functions such as eating, sex, and the
elimination of waste; stylistically heterogeneous and
formally innovative; and tonally and ideologically
anarchic, critical of both power and the powerless,
of both the status quo and of attempts to remedy it.
Drawing on the copiousness of Cervantes and Rabe-
lais, Bolafno’s work refuses to answer to any one criti-
cal label, and the incessant digressions of 2666 lighten
the mood somewhat, rescuing it from the overpow-
ering grimness of the murders. “The Part about Ar-
chimboldi,” in particular, despite its detour through
Hitler's Operation Barbarossa and the horrors of
the Eastern Front, maintains a clarity and lightness
of tone throughout, never once straying into the ba-
thetic hash other writers have recently made of such
well-worn material. “The Part about Archimboldi”
is a short novel unto itself, at times reminiscent of
Thomas Bernhard or Peter Handke, and a sort of vic
tory lap*for Bolano and for the book 2666 itself: a last
victorious raid on the European novel and its generic
conventions, both a straightfaced parodic imitation
and triumphant apotheosis.

Indeed, one of the most satisfying things about
2666 is this totality, its sense of overwhelming scale
combined with meticulous detail; satisfying, too, is
the book’s totality when viewed against Bolano’s other
works, its role as summation and capstone to a distin-
guished writing career. From the elegant and darkly
suggestive short stories of the splendid collection Last
Evenings on Earth (a kind of omnibus drawing from
two volumes of Bolafio’s stories), to the fugal mono-

logues of Amulet and By Night in Chile (told, respec;:
tively, by the self-styled “Mother of Mexican poetry”
and a Catholig priest.collaborating with the Pinochet:, ...
dictatorship), to last year’s breakout success of the
wide-ranging odyssey The Savage Detectives (Bdlafios
other great epic novel), English readers have seen a
kind of triumphant parade of books from the Chil-
ean author, who died in 2003 of complications from
liver failure: a near-Virgilian rota beginning with lyr-
ic works—Bolafio began his career as a poet, and a
poet’s sensibility toward the lyric, toward compaction
and melody, informs even his longest works, mixing,
often unstably, with Bolafio’s opposing tendency to-
ward longwindedness—and culminating in the great
epic novels.

We must remind ourselves that this is an ephem-
eral trick of the Anglophone publishing world, and
that Bolano’s reputation abroad has been assured for
years: 2666 appeared in Spanish in 2004, and The
Savage Detectives 1n 1998, a nine-year gap that should
worry anyone largely confined to one language and
the vagaries of its tastes and translation practices. As
noted above, one of Bolafio’s key motifs is literature
and the disease of the literary: literature as compul-
sion, as drug, writing as lonely graphomania, reading
as a hopeless attempt to compile the perfect bibliogra-
phy, to read every last work, to understand it all. Bo-
lafiomania has wonderfully mirrored these themes,
as legions of enraptured readers have breathlessly
awaited the appearance of new English translations of
Bolafio’s work with the singlemindedness of his own
entranced characters, like devotees of a religious sect
waiting for the kingdom to break forth from a newly
discovered bit of sacred text. Additional translations
are forthcoming, but for now we may content our-
selves with Bolafio’s masterpiece: 2666 is a shocking,
prophetic book, filled with revelations and wonder-
ment, a terrific, unforgettable novel. Gy

*
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SARAH OUTTERSON

» William Ayers et al. City Kids, City Schools:
More Reports from the Front Row. New
York: New Press, 2008. 384 pages.

y

Before his radical history became fodder for conserva-
tive sound-bites in the presidential election, William
Ayers was a writer on education reform and proféssor
at the University of Illinois at Chicago. He and three
other professors of education have just published a
new collection of perspectives on the problems and
possibilities of urban education, entitled City Kids,
City Schools: More Reports from the Front Row. The
editors, Gloria Ladson-Billings, Gregory Michie, Pe-
dro Noguera, and Ayers, have compiled a wide range
of writings—from policy analysis to poetry—into a
focused vision of the connectedness between educa-
tion issues and the economic, social, and moral struc-
ture of our society.

Reading this book while rabble-rousing attempts
to discredit Barack Obama’s candidacy by associating
him with Ayers’ radicalism are still fresh in orie’s mind
is an amusing and disturbing experience. As a mem-
ber of the Weather Underground, Bill Ayers bombed

School

declare a firm commitment to—horrors!—commu-
nity organizing and political involvement. Thus, as a
specimen of Ayers’ current political goals and meth-
odology, the book reminds us how ridiculous the po-

-litical pressure put on Obama to disassociate himself

was. But let’s pass over the personal demagoguery
of politicians, inescapable but thankfully transitory,
and return to the book itself, which presents a col-
lection of meditations on the lasting issues surround-
ing urban education. The works included range in
genre from journalistic anecdotes, to slam poetry,
to research-based historical analysis, to fiction writ-
ten in dialect, to theoretical essays arguing for criti-
cal pedagogy. Thus the title, City Kids, City Schools,.
serves more as a unifying thread than as a single topic
for the book as it slowly broadens in scope from the
personal experiences of city students to the effects of

m

gevern a In protest against the-Vietn
War in which “thousands of people were | being-killgc-l-
every week,” as he explained in a recent New Yorker

interview. His memoir. of his radical youth, “Fugitive

Days,” was réleased intie “eafIy-ddys sofrSepatnbens
2001,-leading to a renewed condemnation of his ac-

tivities, though none of the Weather Underground’s

attacks ever resulted in any deaths. Because of FBI

misconduct in tHe investigation of the attacks, Ayers

was convicted of no crimes. He continued his political

activism in an academic form, eventually becoming

a professor. Even before the Weather Underground,

Ayers-had been a radical educator at'a Chicago “free

school,” set up on’ principles of self-dirécted learn-

ing and freedom. The very.scholarliness and Ameri-

can-dream idealism of that activism, as revealed in

this book, is illuminating when considering the brief

episode of Ayers’ appearance in the discourse about

Obama’s candidacy.

While coverage of Obama’s connection to Ayers
first appeared in February of this year, it was revived
in October when Sarah Palin sought to condemn
Obama for the lack of “truthfulness and judgment”
shown in his “dishonest explanation” of his relation-
ship with Ayers. Her concern ostensibly rested on the
way that Obama called Ayers “just a guy who lives
in my neighborhood,” when in fact they had worked
together on Chicago community boards and politi-
cal events in Qbama’s early political career. However,
the real emotional target for which Palin was aiming
was not anger at-Obama’s dishonesty or cowardice,
but rather fear at the idea-of a president tolerating
terrorism. The reiterated idea that Obama was “pall-
ing around with terrorists” reinforced the idea of for-
eign danger already associated with Obama as the
product of a Kenyan father and an indonesian child-
hood. Needless to say, the association didn’t stick well
enough to lose Obama the election.

Furthermore, while- Ayers and the other editors of
City Kids, City Schools have a clear progressive and
activist agenda, their work is hardly militant or ter-
rorist in outlook. Despite occasional detours into fic-
tion and poetry, most of the essays are of the staidly
footnoted education-policy persuasion, and they
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violence and immigration on urban education and
society as a whole. Yet there is a perceptible clarity of
theme even to this wide-ranging collection. The book
presents education, and particularly urban education,
as a battleground of social justice.

The book questions both the moral pessimism of
the coded concept of the “urban” school—that is, as-
Ayers notes, violent, poor, overcrowded, decaying,
hopeless—and the invisible segregation glossed over
in the concept of “diverse” schools, most of which are,
as Jonathan Kozol points out, populated solely by one
or two demographics. The volume also addresses the

varying effects of the cultural assimilation undergone
by the children of immigrants, either contrasting the
optimistic effort and cultural flexibility displayed by
first generation immigrants, as Pedro Noguera does,
with the pessimistic anger and futility felt by their de-
scendants, or presenting the possibility of maintain-
ing a bilingual identity despite assimilation, as in the
chapter by Angela Valenzuela. The argument of the
book is not limited to the specific problems of city
students, but rather (as the editors write in their in-
troduction) the book begins there because “cities are
where the injustices and inequities of our society are
brought into starkest relief” The project of the book
is twofold: to remindus of these injustices and ineq-
uities, and to present the possibilities available for
changing them, in schools, in cities, and beyond.

Yet the responsibility for this change does not rest
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entirely on teachers themselves. Many of the works
in the book address the idea of the teacher as hero
in order to question the assumptions and problem-
atic power issues that concept suggests. The editors’
general introduction to the book situates the cultural
cliché for us by describing a MADtv sketch parodying
the magical power of the hero teacher. Presented with
an exaggeratedly menacing bunch of high school stu-
dents, sharpen'ing their knives on the barrels of their
handguns,iwe are told in voiceover that “there’s only
one thing that can make these kidslearn... a nice white
lady!” Doubting colleagues and hardened students
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are overcome with the simple invocation: “When it
comes to teaching inner-city minorities, you den’t
need books and you don’t need rules: All you need
is a nice white lady” The editors argue that the dan-
gerously stereotypical “resounding chorus of nega-
. tives” we hear about urban youth infects our concept
of their capabilities and “scapegoats urban youth for
larger failings in American society” Further, by sug-
gesting that the “only chance of salvation” for these
students lies with the “missionary teacher” we free
ourselves from our complicity in the problems they
face and from taking on responsibility for these prob-
lems ourselves. )
This idea of cultural responsibility for social change,
an essential tenet of critical pedagogy, is in the tra-
dition of Paulo Freire, the Brazilian educator whose
classic work, Pedagogy of the Oppressed, argued that
to overcome oppression, education and activism
must both arise out of the needs and experiences of
the people. City Kids, City Schools presents again and
again the concept that improving education requires
changing society too, while at the same time educa-
tion can itself be a means of social change. The dual
nature of this argument gives the book its apparent
universality of audience. Grace Lee Boggs argues in
her essay, “Education in Our Dying Cities,” that “re-
thinking the purposes and methods of education in
a post-industrial society” is the responsibility of ev-
eryone interested in living in “durable-economies and
healthy communities” The book presents its message
as equally necessary,for anyone who contributes to
and depends on the current unsustainable and ineq-

e e B iy mo gt

cal systems around our universal human needs for
eaningful work and community, not the other way
around. The book implicitly presents itself as a peda-
gogical tool, meant not just for teachers, but for our
entire society.

The specific vision here ostensibly focuses on K-12
education, the compulsory battleground that requires
so much more daily persuasion and motivation than
do college classes like the sections of Introductory Lit-
erature I teach, where at least students have in some
sense “made it” and are choosing when and what to
learn. Yet the way the book presents a vision of life-
long and communal learning (as in the essay on par-
ents as writers, by Janise Hurtig) reinforces the idea
of education as a space for students to consider their
own experiences and actions as “disciplines” from
which to spark learning. The goal of teachers and of
educational structures in general then becomes to
provide that kind of supportive space for success. Sue
Books and Lisa Delpit discuss the particular effects
of poverty on children, whose higher-order reason-
ing, self-reliance, and imaginative skills of poverty go
unacknowledged or punished while the lower-order
basic skills already absorbed by middle-class children
place these invisibly privileged students ahead of the
remedial track right from the start. Acknowledging
the different cultural preparations of poor and mid-
dle-class children then becomies a way.to fill in the
gaps in the education of both, to the benefit of all.

Conversely, Gloria Ladson-Billing’s essay “Yes, but
how do we do it?: Practicing Culturally Relevant Ped-
agogy,” suggests one specific way in which narrowness

: : ef-gecial=vision -hurts us

_the dead end jobs of a post-industrial world is thafg

.all. The. essay. describes.... tion functioning-within-and in=spite-of-destructively’

the practices of teachers 7
uccessfut==ar—"teaching betwéen edication and-authority is reflected in_the

purpose in education. City Kids, City Schools beging
with a prologue containing James Baldwin’s memorag
ble 1963 speech, “A Talk to Teachers;” which presentg
education as inherently and internally “revolutioni
ary,” a civil war within each person. Society is strucg
tured to attempt to create citizens that'simply obey it; :
rules, but “if a society succeeds in this, that societ .
is about to perish” “Precisely at the point when yo§
begin to develop a conscience,” he says, “you mus§
find yourself at war with your society” The book
resolutely committed to the concept of education as @
site of social change, as Jean Anyonss final essay pro ‘If
claims. Within that concept, there is also plenty o "
room for radical questioning of the exact form neces§
sary for'that education. Many of the works here imply
the recessity of radical changes in educational strucg
ture and method. ;

For example, in his introduction, Ayers asks wheths
er the authoritarian structure of our schools can pos;
sibly lead to the kind of democratic society we war_;
to create. Boggs suggests that one of the results of
industrial educational system driving students intd
dropping out becomes a wortyingly rational and}
self-protective response. Luis Rodriguez address
the destructive effect that “get-tough” legislation o
immigration and drugs has on the tenuous but nurs
turing community structures that urban kids buildf
for themselves. Noguera, Kozol, and Bakari Kitwan
further explore how authoritarian systems of immi§
gration control, education, and policing, respectivelys
act to suppress efforts at self:determination. Yet A;
ers and Sapphire also present the poWwer ot educa-j

authoritarian systems. The ambivalent relationship-

5T §ocial justice. One

of the problems Lad-
“son-Billings identifies in
producing” this Kihd of
teacher goes along with
the idea of “hero teach-

»
O

Ny

& " students critiqued in the
E introduction+o the book.
» @ 3 While teacher education

has generally gotten the
message that multicul-
b { tural education is impor
tant, the typical program
simply “ghettoizes issues

%

9

S
o jp‘n‘a_han’fKOZ.|4

e . 3 g

4

uitable system as for the obvious audience of teach-
ers or poliey-makers. The goals of critical pedagogy
should be the goals of all thinking citizens.

In this project, the format of the book exemplifies
some of the very ideas that it is trying to teach. The
book is structured into four sections, proceeding from
“City Kids,” to “City Teachers,” to “City Classrooms,
City Schools,” to the final category, “City Issues: Be-
yond the School’s Walls” Each, introduced by one of
the four editors, contains a range of contributions in
different styles and from different perspectives. The
multivocal, multidirectional approach that the book
takes is itself the critical, ethical method that the
book suggests is necessary for multicultural educa-
tion. Even in the midst of its most painful depictions
of social problems in education, into which category
much of the poetic and fictional work in the volyme
falls, the book extends a'sense of résponsibility and
moral purpose beyond teachers atone. It asks us to

acknowledge the ways in which we are all complicit

in the misery of the poor; to force us to consider our
ethical responsibilities; to ask us whether our society
is.formed for democracy; to ask why and not just how
to do things; to shape our economic and technologi-
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of diversity” Information
about social inequity and injustice is included in a
separate course of workshop and not integrated into
the pedagogy itself. The result is a mixed m—essage pro-
vided to teachers “in ways that destabilize their sense
of themselves and make them feel responsible for the
condition of poor children of color in our schoels.”

This critique is devastating not only for its accuracy,
but in the context of the book for the way in which it
links the issues of the isolation and invisibility of poor
students to the problematic isolation of fesponsibil-
ity to the heroic teacher. As Michael Eric Dyson re-
minds us in “Unnatural Disasters: Race and Poverty,”
his essay on the social conditions contributing to the
effects of Hurricane Katrina, the point is not just to.
reveal injustices but to fulfill our social contract with
each other, and to do so by responding to injustice
systemically, radically, and collectively—not simply
by appointing heroically empathetic saviors to take
care of it for us.

How radical, exactly, is the vision of social responsi-
bility presented by this book, then? The specter of Ay-
ers’ “radical” youth notwithstanding, the word “radi-
cal” resonates through the book. Indeed, we must go
back to the “radix,” or root, of our ethical concepts of

of—disadvantaged == -<The*result of the Bouk’s éfigageifient with questions |

way Kozol and others admit that strict demands of §
students can be effective, or even.necessary. Cultur:3
ally-relevant pedagogy is all very well, but what'about
the necessity of learning despite student rgsi:st‘:nc.v
How to resolve the paradox? What can teachers dogj
and what should they do? )
of authoritarian structure is a new and revised con- §
cept of the authoritative role of the teacher. Instead of
regulating and controlling “violent,” “uncontrolled” §
youth with military-style authoritarian structures,
which is an efficient but ultimately inhuman method
of education, authority can be deployed within an in-
timate and relational environment to “demand” suc-
cess of students, Lisa Delpit writes, as when students
ask teachers to “make me learn”” In her essay “Lessons
from Teachers,” Delpit desgribes one teacher wha
symbolically named each of her students with herj
‘own last name on the first day of class, making them ]
all her own children who were “going to learn more in
one year than anyone ever learned in one year”
Thus, she seems to stuggest, the paradox of author- §
ity in education can be resolved into a new model§
of student self-confidence and success based not in§
control, ideals of technical efficiency, demands, and}
punishment, but rather in mutual respect. The mili-§
tary authority structure can be replaced with familial §
authority and love. The analogy of the former model
with, among other things, Stan Karp’s discussion of {
the specific failings of the No Child Left Behind Act is
unmistakable. Cify Kids, City Schools argues that the §
health of the community and the health of its edu- 3
cational system are irrevocably bound together. By}
attempting to remove the burden of “reforming the
educational system” from teachers alone, and to de-
stroy the twin stereotypes of violent youth and hero ¢
tedcher, the theoretical project of this collection re-j
sults in a decentralized and radicalized vision of com- j
4

munal education, in which all are potentially teacher-
activists, particularly students themselves.
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Supreme Right (and Wrong

C.A.EVANS

» Martin Garbus. The Next Twenty-Five Years: The New
Supreme Court and What It Means for Americans.
New York: Seven Stories, 2007. 244 pages.

No one will accuse Martin Garbus of being a timid
writer. His fiery new book, The Next Twenty Five
Years, is a pull-no-punches indictment of the Bush
administration, the Supreme Court, and conservative
jurisprudence. For those already on his side, Garbus
has written a crowd-pleasing exposé. Those presently
unconvinced will be less interested in the rhetorical
jabs and insider gossip and more interested in the
book’s argument. I suspect on this account they will
find The Next 25 Years unsatisfactory.

The central contention of the book is that the Su-
preme Court is soon to begin (or has already begun)
a dramatic conservative swing. Garbus oscillates in
his descriptions of just how bad this swing will be,
but even at his calmest he predicts significant retrac-
tions on abortion rights, progressive economics and
affirmative action.

Garbus assumes that this swing will be a bad thing.
For the purposes of finding common ground, I will
grant that a return to the Lochner era of jurisprudence
would be a disaster. Why is it that Garbus thinks the
court is destined for calamity?

His argument has three basic steps:

1. The Bush administration is radlcally socially con-

servative; T - T
2. Presidents appoint like-mirided )ustlces, and
therefore, "

nately, Garbus is prepared to meet this criticism with

another three-step argument:

1. Legal disputes are a hurdle;

2. Any case which reaches the Supreme Court has
cleared that hurdle;

3. Therefore legal disputes are irrelevant to Supreme
Court disputes.

To defend this perspective, Garbus must give a lib-
eral interpretation to the language of Supreme Court
verdicts—and he does. According to Garbus, the
endless discussions of legal technicalities are merely a
cover for what is fundamentally a values dispute.

Take a recent landmark verdict, say Exxon v. Baker.
In this case the Court decided that ExxonMobil, the
world’s second largest corporation, should pay a fixed
punitive damage claim exactly equal to its compen-
satory damage claim. Exxon had to pay a $500 mil-
lion dollar claim to compensate victims for economic
damages—the court ruled in Baker that the maxi-
mum punitive (punishment) damage claim was equal
to that sum.

The ruling substantially reduced the amount Exxon
was scheduled to pay, and thus was widely considered
a victory for the conservative wing of the court. In his
majority opinion Justice David Souter argued that a
one-to-one ratio of punitive to compensatory dam-
ages was a fair upper limit for cases of recklessness
(allowing that it would be lower for negligence and

higher for willful c_o_r_l_duc.;)hHlsJechnlcaLJegaL-deel—wus—the-readers—rtmanthﬁL.d

ism, minimalism and respect for precedent.” In order
to defend his thesis Garbus must dispute that legal
issues motivated the courts dispute in Baker.

According to Garbus, the language of the decision
is simply a cover. Whats actually happening is that
the conservative wing of the court (Scalia, Thomas,
Alito, Roberts and Souter) has a values dispute with
the liberal wing of the court (Ginsburg, Kennedy;, Ste-
vens and Breyer). Garbus alleges that the conservative
wing is infected with a series of reactionary, possibly
even racist values which they enforce as law. The lib-
eral wing is by contrast progressive and high minded
(at least most of the time), struggling valiantly to stem
the regressive'tide.

Instead of disagreeing over rule of law and legal
standing, Justices Scalia, Thomas, Alito and Roberts
actually just hate the poor. They find excuses to hide
their politically motivated opinions from the general
public—that’s all their fancy legal rhetoric is.

The perspective of The Next Twenty Five Years is
consistent. If you give consistent rules for re-evaluat-
ing evidence, you can make a Supreme Court deci-
sion read as a cover for a reactionary agenda. Indeed,
with enough tinkering you could probably make it
read as anything, including an Area-51 style cover-up
of alien activity. There’s nothing a-priori impossible
about the view Garbus gives.

Nevertheless, Garbus is asking for a lot. He’s asking
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a.lly ag he claims to, Garbus does not find this much

ofia leap I, howgver, do—and I suspect piany readers

conservative. -
This conclusion is striking and Garbus-should be
congratulated for an ambitious effort. Justice Alito
is often thought of as a deeply conservative scholar,
but-Justice-Roberts has-been-praised ‘throtighout the

®CTACE Value, a neutral observer would likely under-

not this interpretation of the,Cpums-cdnﬁmr Frn

stand the Baker verdict as being motivated, byag.ﬂe,-sgmeresmd in whether-or not jt is well-nfotivated. For
of-law and.stare.decisis-considerations. Chief Justice —that*we™will"Haveto consult the books second ar rgu-

Roberts said as much -in-his_Senate ConfiTffIAtion, . [ment about the-nature.of legal disputes= —~

Hearings, describing his jurisprudence as “federal-

political spectrum (notably by lib-
eral scholar Cass Sunstein of Har-
vard Law School) for his minimal-
ismrand moderation. So the isSue is
worth fighting over and it’s worth
granting Garbus enough common
ground to consider his position.

How might a legal conservative
who disagreed with Garbus object
to this argument? He would likely
criticize the argument as failing
to establish anything substantive
about Alito and Roberts’ jurispru-
dence, while granting that the argu-
ment does accurately reflect their
social values. Speaking for a jurist
like Robert Bork: “It is true that
Justice Roberts and Justice Alito
have the personal political val-
ues of a radical conservative, but
those political values are not the
source of their jurisprudence. The
judiciary and the legislature differ
substantially in role. Justices Alito
and Roberts make their decisions
for legal reasons of federalism and
minimalism.”

This criticism seems intuitively
plausible. Recent Supreme Court
decisions are a study in legal wiz-
ardry. While Justice Alito regularly
disagrees vehemently with Justice
Stevens, they seem to do so largely
on the basis of legal reasons. Fortu-

Attorney Martin-Garbus at
the New York Mercantile
Exchange in 2005.
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Why does the Supreme Court decide to hear a case?
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The most common reason is to resolve a circuit split.
A circuit split occurs when one appellate court de-
fends a position in one case (X), and another appel-
late court defends a different position (not-X). Let’s
use a current example.

The Second Circuit Court of Appeals has jurisdic-
tion over Connecticut, New York and Vermont. In
the recent decision In Re Salomon Analyst Metrome-
dia Litigation, the court held that a group of plain-
tiffs could count as a legal class so long as they could
establish that each member of the class had suffered
similar losses from public information when the case
1. proceeds to trial. They only need to establish this com-
plex legal fact before the actual trial date.

The Fifth Circuit Court of Appeals has jurisdiction
over Louisiana, Mississippi and Texas. In the case Os-
car Private Equity Investments v. Allegiance Telecom
Inc., decided just over a year ago, the court ruled that
a group of plaintiffs could count as a legal class only
if they could establish that each member. of the class
had suffered similar losses from public information
before forming the class. They need to establish this
legal fact before they even file their case together.

Since the ruling of the Second and Fifth Courts are
mutually inconsistent, some higher authority must
choose one over the other. Since Appellate Courts
oversee the Federal District Courts, the only possible

higher authority is the Supreme Court. We can ex-
pect to see this case, a split between the Second and
Fifth Circuits, in the Supreme Court either this year
K or next.

What we have in this case is a dispute over the law
between the Second and Fifth Clrcult Court. Is this
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ments over values

The question is whether or not he is also committed
to a stronger claim, the Strong Hidden Values Thesis:

(H*) All Supreme Court and appellate disagreements
aré disagreements 6ver value$

Suppose Garbus maintained that he was commit-
ted to H, but not to H*. Then, according to Garbus,
some disputes at the appellate level are over legal is-
sues. Thus, if Garbus denies H*, he is committed to
the possibility of the following situation:

1. Two circuit courts have a legal dispute;

2. The Supreme Court has been called upon to arbl-

trate that legal dispute;

3. The Supreme Court, in doing so, uses no legal
reasons.

This seems nTanifestlyitnplatisible. The vastly more
likely scenario is that (at least in cases like this one)
the Supreme Court’s decisions should be taken at face

s T v - e

"7 777 dent and likely at the second level of jurisprudence

ideology when they reach the highest Court? There
just doesn’t seem to be much evidence in support of
this claim.

Thus, it seems to me that Garbus should adopt H*
as well as H. He should maintain that not only is the
Supreme Court a political organ in disguise, but that
the appellate courts are as well. After all, by the time
a case reaches appellate court it has gone through
endless lawyers, law clerks, judges and jurists. Why
should the appellate court be any different?

Why does an appellate court consider a case? Ap-
pellate courts in the American Judicial System are
higher than circuit courts. The most common reason
to consider an appeal is if a principle of jurisprudence
conflicts with the results of a trial case. For example,
consider the case of District of Columbia v. Heller. In
this case, a defendant was charged with violating a
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handgun ban. The defendant sued, arguing that the
law violated his second amendment rights to own a
firearm. The District Court for the District of Colum-
bia dismissed the lawsuit.

Let us now consider a different case. In 2001, the
District Court for the District of Northern Texas
ruled, by dismissing a government indictment in the
case of United States v. Emerson, that a similar hand-
gun ban did violate the second amendment rights of
a defendant. Presented with similar facts, the District
Court decided in the favor of the defendant.

Two different district courts were presented with
similar sets of facts and disagreed. Was this disagree-
ment legal or political?

Suppose Garbus maintained that the disagreement
at the District Court level was legal.
Then, Garbus would have to maintain
the following three propositions:

1. Two circuit courts have a-legal dis-
pute;

2. An appellate court has been called on
to arbitrate that legal dispute;

3. The appellate court, in doing so, uses
no legal reasons (from H*).

Once again, this seems manifestly im-
plausible. While it is consistent, it seems
that the vastly more likely scenario is
that the opinions of the District Courts
should be taken at face value. Why think
that a legal dispute magically changes to a values dis-
pute simply by.being decided at a higher level of j Jju-
risprudence?

In’other words, I believe that Garbus should de fqnd
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Garbus proposes a
suspicion theory—
always a suspect thesis
because of the risk of
defending a position

that is not falsifiable

——===:rdirestion=aleysweults thon: efdo1 52 ¢ corstitatioha

1. Both sides agree that the law determines the deci-
sion,
2. The sides dispute what the law actually says.

The crucial difference is the first condition. There is
more common ground in a legal dispute because both
sides agree that if the law says one thing, then that is
the proper decision. In a values dispute the sides don't
even agree that far, arguing instead over what the law
should say.

Contrast the legal dispute over the Second Amend-
ment of the Constitution of the United States with the
values dispute over gun control. In the values dispute,
one side argues that gun rights should be protected,
while the opposing side argues that they should not.
In a legal dispute, one side argues that a proper read-
ing of the Second Amendment
protects gun rights, while the
opposing side argues that it
does not.

In other words, when Jus-
tice Scalia and Justice Stevens ¢ |
argue over gun rights, the
actual meaning of the Sec-
ond Amendment seems to be
decisive. When Mayor Paul
Helmke (President of the
Brady Campaign) and John
C. Sigler (President of the Na-
tional Rifle Association) de-
bate gun politics, they don’t place nearly as much em-
phasis on the Second Amendment. They do disagree
about it, but both would maintain their position even
if it were proyen that the reading w wenfin-theoppesite

amendment).,
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i_.Let. us .call thxs. thesxs the -Maximal Hiddén Values

Thesis. 1 have argued that in order to defend his ar-

gument, Garbus must maintain this thesis. Does his

argumentfollow with this netw thesis intact?

1. Legal disputes are a hurdle;

2. Any' casé which™féachés the*Supreme Court has
cleared that hurdle;

3. The Maximal Hidden Values Thesis; and, there-
fore

4. Legal disputes are irrelevant to Supreme Court
disputes.

This argument is now valid. The conclusion follows
from the premises. Before I objected that the argu-
ment was invalid because it requlred an overly lib-
eral 1nterpretatlon of the Ianguage of Court decisions.
This objection no longer applies, because the Maximal
Hidden Value Thesis establishes quite clearly that all
Court decisions at=all levels are disputes overwalues.

I believe this argument is a reconstruction appro-
priately supported by the text itself. In the introduc-
tion:of The Next ﬁv.e,mfy Five Years, Garbus-extensively
defends the idea that thejudicial:systen is-inherently

the conservative, federalist thesis represented by Sca-
lia’s request for a less political Court.

Where are we? First, Garbus proposed an argument
that the political conservativism of the Bush Admin-
istration has led to a radically conservative court. The
conservative interlocutor objected on the grounds
that the courts are 1ot political in the way Garbus
claims. Garbus, in refuting that objection, used the
argument above, which turned on the Maximal Hid-
den Values Thesis. We have established that:

If the argument of The Next Twenty Five Years is
sound, then H** is true.

I will now argue that the argument is unsound, be-
cause H** is false.

What is a legal dispute, as opposed to a values dis-
pute? Presumably, in a legal dispute the following two
conditions are met:

- e GarbusTargumentis unsownd. v v v v 7 T

Accordmg-to-H++
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is forced to accept H++. What's the problem?

Well, imagine that there exists a vague law, by
which I mean that two contradictory interpretations, .
are plausible. Let’s call this law V. By definition, V
permits a Jegal dispute—each side takes one plausible
interpretation. Therefore, if a law like V exists, H++
is false, since the Court at any level could have a legal
dispute over it.

If V implies that H++ is false, and Garbus requires
H++ to be true, then Garbus must hold that V is false.
In other words, Garbus must assert that no law can
be vague. Let’s call this requirement of his argument
the No Vagueness Condition. If this condition is false,

It’s easy to see where to go from here: the No Vague-
ness Condition is false. The great legal jurist H. L. A.
Hart proposed.the following ordinance as an example-
of a vague law:

“No vehicles in the park”

R

What does this mean? Does it refer to.Jawnmow-"

ers? Powered scooters? How about ambulances? Eacl;%
e ot that. they suddenly.became battles.aver.political . ..a.politicak-rather than legal body. He-strongly-rejects---interpretation: is plausibleso-jurists-must- propose=

legal theory on how to interpret this law. By disputing
one another’s legal theory, judges engage in a legal,
rather than a moral, battle.

Thus, the argument of The Next Twenty Five Years is
fundamentally unsound. Garbus proposes a suspicion
theory—always a suspect thesis because of the risk of
defending a position that is not falsifiable. In analyz-
ing the details of his theory numerous inconsistencies
arise. His theory cannot deal with the vagueness of
law, nor can it plausibly motivate the massive amount ,
of re-interpretation of decisions required.

That doesn't mean The Next Twenty Five Years is a !
bad book. It’s a fun read, especially for those already
convinced who are looking for a personal perspec-
tive. But it fails as a sober argument in support of a
legal thesis. Readers coming from the other side will
be understandably, and justifiably, unconvinced. ®




Marcus Garvey and Black
Solidarity in the 21st Century
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» Grant, Colin. Negro With a Hat: The Rise
and Fall of Marcus Garvey. Oxford: Oxford
University Press, 2008. 544 pages.

» Rolinson, Mary G. Grassroots Garveyism: The
Universal Negro Improvement Association in the
Rural South, 1920-1927. Chapel Hill: University
of North Carolina Press, 2007. 296 pages.

» Shelby, Tommie. We Who Are Dark: The
Philosophical Foundations of Black Solidarity.
Cambridge: Harvard U. Press, 2005. 336 pages.

As a walking tour guide I often lead tours through
Harlem, telling the story of how this historic neigh-
borhood rose to prominence in the 1920s to become
the unofficial capital of black America. Among the
stops along the tour route is a brown storefront build-
ing at 2305 Adam Clayton Powell Jr. Blvd. (formerly
Seventh Avenue). Now an unassuming beauty shop
called Salon Ambiance, it was once an office of Mar-
cus Garvey’s Universal Negro Improvement Associa-
tion (UNIA), and the organizations newspaper the
Negro World. On a recent tour with a group of young
white British women, we stopped in front of Salon
Ambiance and I launched into my standardapridge
history of Garvey and his movement. While I spoke
I passed around a laminated photo of Garvey decked
out in military regalia with his djstinctive plumed hat,

1. K R . - e a
riding in the'back of a-car-in. e, NEA-parade-Oneof—

" the women stared at the photo and her face grew vis-

F

ibly unsettled as T explained Garvey’s rise td0 power.
told them that he was born in Jamaica in 1887, that as,
a young man he had embraced Pan-Africanism, that

he had come to Harlem in 1916 preaching a gospel of
black pride and self-determination, and that he had

built this militant black nationalist organization into

one of largest mass movements in American history.

After I finished my spiel, the troubled woman softly

said, in her lilting British accent, “He sounds a bit

scary”

If Garvey can strike fear into the heart of a genteel
white waman.eighty years.remaved,.imagine.what.i
was like to see thousands of Garveyites marching in
the streets of New York with their Black Cross Nurs-
es, their African Legion paramilitary guard decked
out in full military dress, led by a dark, sawed-off,
stout Jamaican who dared to tell black people that
they were not a group of groveling subservients but
a “Mighty Race” of people whose destiny was to rule
the world. Well, J. Edgar Hoover also found that im-
age quite “scary” Within just three years of his arrival
in Harlem, Garvey’s UNIA had grown large enough
and powerful enough to attract the attention of the
United States Justice Department’s newly formed Bu-
reau of Investigation (BOI), headed up by Hoover, the
leader who oversaw the agency’s transition into the
Federal Bureau of Investigation (FBI).

With Negro With a Hat: The Rise and Fall of Marcus
Garvey (2008) Jamaican-British scholar Colin Grant
has filled a sizable void in black studies with a full-
length comprehensive biography of Garvey. Until I
began compiling an oral exam list on black nation-
alist thought two years ago, it had not occurred to
me that such a book did not exist. David E. Cronon’s
Black Moses, originally published in 1960, still holds
up as an engaging narrative of the Garvey’s life, but
its information is now largely outdated. Tony Martin’s
Race First (1976) and Literary Garveyism (1983) are

both' thorough and noteworthy contributions to the
intellectual aspects of Garveyism. The chief source of
primary material on Garvey is Robert E. Hill's massive
Garvey Papers Project, published in ten huge bound
volumes, with an archive housed at the University of
California-Los Angeles. Grant has incorporated these
and other resources (including the files of FBI infor-
mants who infiltrated the UNIA, the first black agents
hired in FBI history) and has provided the most well-
synthesized account of Garvey’s life to date.

While Grant’s study focuses on the man himself,
Mary Rolinson’s Grassroots Garveyism: The Universal
Negro Improvement Association in the Rural South,
1920-1927 (2007) gives, perhaps, an"even better view
of the overall structure of the UNIA by providing a
closer look at some of the people who decided to join
Garvey’s movement in the American South. The sep-
aratist racial politics of Garvey’s movement remain
as controversial as ever, and many see Garvey’s black
nationalism as an outmoded and ineffectual strategy
for dealing with the challenges of our contemporary
political situation. In We Who Are Dark: The Philo-
sophical Foundations of Solidarity (2008) philosopher
Tommie Shelby analyzes black nationalist thought

sympathetically, but ulti-
mately looks for less rig-
id and more politically
practical forms of black
solidarity.

Marcus Mosiah Gar-
vey, Jr. was born August
17, 1887 in St. Ann’s Bay
on the northern coast of
Jamaica. The youngest of
eleven children, Garvey
grew up in a very liter-
ate household. His father
was an avid reader, and
the family had an exten-
sive library which the
young Garvey used to his
intellectual advantage. At
the age of fourteen, Gar-
vey left school and be-
came a printer’s appren-
tice, a vitally important
experience for the future
= Garvey pegan a litelong
interest in newspaper
spublishing. After mov-
ing.to London in 1912,
aEvey—ended—ap—wer.
e

Dusé

gptian-bern

Mohamed Ali’s

paper, African Times and
Orient Review. Accord-
ing to Grant he gleaned
just as much from Ali’s
numerous other busi-
ness schemes as he did
about the workings of
the newspaper industry
itself. The one consis-

vey always came back to
throughout his life was
the newspaper, from the success of the UNIA’s Negro
World in spreading the message of the movement, to
the bitter editorials in The Black Man which he pub-
lished in London in the 1930s after his deportation
from the United States.

Colin Grant begins Negro With a Hat by relating
the story of Garvey’s death. And, in the sort of cos-
mic irony that would seem too trite were it fictional, it
would be a newspaper headline that led to his death.
Recovering from a debilitating stroke in his London
home in 1940, Garvey was shown clippings announc-
ing that “Marcus Garvey Dies in London” An old po-
litical rival had begun spreading rumors of his death
and the premature obituaries were filled with damn-
ing and unflattering portrayals of his life. Garvey, dis-
traught over these vicious accounts, collapsed from
another massive stroke while reading them. He died
two weeks later on June 10, 1940.

In 1914 Garvey first attempted to start The Uni-
versal Negro Improvement Association and African
Communities League (UNIA_ACL) in Jamaica when
he returned there after traveling for two years in Lon-
don. The organization’s motto was, and remains, “One
God, One Aim, One Destiny.” (The UNIA-ACL tech-
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nically still exists though its membership is small.) In

**1916, like"scorés of vther West Indian-immigrants,

he traveled to Harlem, which was quickly becom-
ing a thriving black metropolis. Thousands of black
migrants from the American South and immigrants
from the West Indies were pouring-into the neigh-
borhood and creating a vibrant modern urban black
culture. In 1918 Garvey set up a new: version of the
UNIA which grew and thrived. Garvey had already
been practicing his skills as an orator while in Lon-
don on Speaker’s Corner in Hyde Park. In New: York
he honed his skills by observing the pyrotechnics of
white evangelist Billy Sunday. He also drew inspi-
ration from Harlem’s own plethora of lively ‘public
speakers, including the black socialist Hubert Harri-
son who gave Garvey his first speaking opportunities.

s Garvey perfected his style and brought it to Harlem’s
version of Speakers’ Corner, on 135t St. and Lenox,
where he eventually began to draw crowds with his
incendiary speeches.

Grant does a remarkable job of weaving Garvey’s
ascendance into the historical context of early-20th-
century America. Garvey stepped into a perfect storm
stirred by Harlem’s growth as a cultural and intellectual
capital of blackness, the return of black soldiers from

WWI battlefields back to the Jim Crow south, and'the

continuing white supremacist racial violence carried
out on the black community in the South.. Garvey’s
ideas about racial separation were influenced by the
-awful violence of the East St. Louis, Illinois race riot
of 1917, in which nearly 200 peoplé were kilied and
thousands driven out of their homes. Led by Garvey’s
soon to be rival, the scholar and activist WE.B. Du
Bois, The National Association for the Advancement
5% Colored People (NAACP) condusted o siler

to the riots, carrying signs saying “Thou Shalt Not

Kill” By the time of the violence-of the Red Sum-
mer of 1919 two years
later, Garvey had per-
fected his brand of
militant black pride,
and” had™ effectivzls
established his move-
ment as an alterna-
tive to the NAACP’s
peaceful marches and
philosophy of inte-
gration. It should be
noted here that Grant

Du Bois’s derisive de-
scription of Garvey, a
clumsy and even off-
putting choice. But
it does speak to the
bitter rivalry between
the two leaders and
the importance of the
differences (and con-
tradictions) in their
political philoso-
phies. '
With a consistently
growing mgmb'ership, the UNIA engaged in a num-
ber of economic enterprises, and Grant gives detailed
accounts of these ventures, many of which were un-
* fortunately rife with mismanagement. Of all the Gar-
vey-projects; the Black Star Line may be the most de-
finitive statement on Garvey’s enigmatic career. After
purchasing an old WWI coal ship, The SS Yarmouth,
‘Garvey planned to rechristen it as the Frederick Dou-
glass and make it the first ship in The Black Star Line,
. afleet of UNIA owned and operated ships that would,
" among other functions, carry people to the African
continent. Garvey managed to orchestrate a rous-
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; mogtly a focused character

"o sisand ideasef thespeople rin 1920 when-auUNIA convention-was held-at Madi-

ing and raucous launch celebration with thousands
of people gathered on Manhattan’s west side at.135%. .
St. near the Hudson River to watch it set sail. But
due to complicated issues with the ship’s insurance it
was only allowed to sail out of view of the cheering
throngs, then docked again at 23" Street. The Black
Star Line was promoted with the idea that those who
jirivested might one day be able to repatriate’in Af-
rica (“Africa for the Africans!™)...but Garvey himself
never set foot on the continent.

In the end, Garvey was brought low by the Black
Star Line, nailed on a technicality by an FBI campaign
bent on stopping his movement. He was arrested in

1922 for mail fraud in connection with the sale of

stock in the company. Garvey represented himself in
the grueling four week long court case, lost the case,
and beginning in 1925 he served two years in jail in.
Atlanta, GA. He was eventually pardoned by Presi-
dent Calyin Coolidge, but deportation was one of the
conditions of the pardon and he sailed back to Ja-
maica from New Orleans in 1927. Still, whatever one
might say about Marcus Garvey, Grant’s biography
makes it difficult to write him off simply as a char-
latan. It paints the portrait of a man who was equal
parts sincerity, hucksterism and delusional ambition,

activity. The nature of her research meant Rolinson
had.to.rely heavily on conjecture, but she does a com

P R

mendable job balancing this primary research with
informed speculations.

What she finds is that more than a few rural south-
erners embraced Garvey’s movement in the South.
In the process she complicates the standard narrative
of the Great Migration, which carries the assump-
tion that the most militant and intellectually engaged
blacks moved to the Northern cities, and that radi-
calization was only possible by moving to the freer
spaces of the urban North. On the contrary, she il-
lustrates a rich history of political engagement and
radical defiance happening under the radar in the
South. The premise of the book, she writes, is to show
that “..however busy and burdened this group was,
however few records they:left behind, and however
far their ideology may have deviated from the lib-
eral integrationfst framework, these African-Ameri-
cans had strong impulses to determine-and -improve -
their own futures and found ways to do so.through
organization and independent thought” For the
most part the book delivers on that promise. But
still, the findings must be put in perspective. ‘At the
end of the day, as illuminating as her work is, it only

illurhinatifig Garvey’s dogged pérsistence and-deter- ---sheds light -orr one-area-of-an-important-but-failed

mination to do something big with his life. Through:
failure after failure, and setback after setback; Garvey
held fast to a singlezminded commitment to success.

. In some ways historian ‘Mary Rolinson’s Grassroots

political movement.

Which brings us to the .overall legacy of Garvey’s
movemernit: The UNIA -was’ without a doubt an in-
stitutional failure. The organization:itself was by all

Garveyism: The Universal Negro Improvement Associ- *"accounts poorly managed and squandered its. mass

ation in the Rural South, 1920-1927 provides us with a
better understanding of Garveyism as a “mass'move-
ment” than Negro With 4 Hat. While Grant’s work is’
study, Rolinson tries to

friaKe sense of thedhot
who joined the ranks of the organization by focus-
ing on a particular subset of UNIA-members. Grass-
s roots  Garveyism
Photograph of a Garveyite 3§

ICIBAELCURIEPRR  and insightful re-

search on Garvey’s

black *Southetrers.
As she argues, “ar
closer look at this
segment of Gar-.
veyites -offers not
only a glimpsé into
the elusive intellec-

southern farmers
but also a* fuller
understanding  of
the dynamics and
nature of Garvey-
ism?” There were 1,
176 divisions of the-
UNIA throughout
the world by 1926.
Eighty percent of
these were in the
United States. Of
the U.S. chapters
Rolinson places 423 of these in the Southern States.
Definite numbers are hard to come by, but Rolinson
finds records for over 9,000 actual paying members.
However, she counterbalances that number with
crowd estimates of people who attended pro-Gar-
vey mass meetings all over the South over the course
of his arrest and trial, estimates which suggest over
100,000 people may have been in attendance. She
culled demographic information about the UNIA
members from census records, and her interpreta-
tions of the southern UNIA is informed by careful
readings of the Negro World for reports of southern

appeal. Yet it would; b4 mistake:té-dismiss the im-
portance of the UNIA and Gadrvey’s career wholesale
because of.its tactical errors. The apex of the Garvey
movement, and its'most phenomenal spectacle, came

son Square Garden. The convention itself was at-
tended by some 25:000 people, and thousands more
turned out to-see ,Lth"fé*”"UN 1A Rarade;wih"gl’:tﬁrot@h the

% # ¥ e & 5o E R R ¥ PR
provides.some rare, sstreets of New York. "The whole eventwas staged as an

orchestrated“coronatl@xj; of Garvey a"t}*g{leé{a@?%bf the
. P ’:;:;;'k % £ PR
Pan;@._ﬁgﬁcag;gtnb’?g%e@t, 7*86ft o “African president

- Y A il . 29 3 . P
—influenee: .—amongs - *1n§exxle?=Grant ‘writes ‘thatas.with.many-of Ga r‘-vp)is,..m

earlieFpromotions,theideaof African titles unrolled
at the convehtion was meant more in gesture, albeit a
grand gesture intended to inspire and unify the’-&jl egro
world” And this may, be whére Garvey’s greatest leg-
acy I"ieé,’*infi)recisély these sorts.of symbolic ges"c'ures.
At thé end-of;the day. his most significant contribu-
tions were .mainly- i_nefiﬁe culturgl—érf‘(;lﬂ psychological

 tual history.of rural. ", realm’ rather thani at the institutional level.‘Garvey

was not the first emigrationist, nor was he the first to
try to cultivate a more positive attitude toward Afri-
can heritage and the African continent. His African
redemptionism' carried the all too common van-
guardist and elitist attitude of Western blacks towards
Africa. Still, he effectively popularized positive views
of Africa and blackness, teaching that Africa had a
past and present, that it Was not just a backward place

.from-which black Americans should be grateful to

have been “saved” Others had been teaching this for
years, but none achieved so great an effect. His ability
to get so many of the black rank and file to embrace
his movement changed the game in black politics and
forced other organizations to reevaluate their own
strategies in order to reach the black working class.
Racism remains a problem deeply imbedded in
American culture through institutional racism and
structural inequality, and it is a problem that cannot
be willed away with pronouncements of color-blind-
ness. In We Who are Dark: The Philosophical Founda-
tions of Black Solidarity, Harvard philosopher Tommie
Shelby tries to understand how the concept of black
solidarity can be used in a way that contests racist
policies and politics, but does so without reifying an-
tiquated notions of racial essentialism. I think Shelby
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speaks for many black intellectuals and activists when
he writes that his objective in We Who are Dark is to
show that “..it is possible to dispense with" the idea
of race as a biological essence and to agree with the
critics of identity politics about many of its dangers
and limitations, while nevertheless continuing to em-
brace a form of blackness as an emancipatory tool”
Evaluating the work of several important proponents
of black solidarity, including the 19" century black
nationalist Martin R. Delany, W.E. B. Du Bois, and
members of the Black Power Movement, Shelby finds
that black nationalist thought has of-
ten contained a mix of “classical” and
“pragmatic” strategies.

Roughly simplified, the “classi-
cal” framework sees black political
and national autonomy as the ulti-
mate goal, whether that is achieved
through emigration, or through
some sort of internal configuration
as an autonomous “nation within
a nation” (Martin R. Delany is be-
lieved to have coined that phrase,
taken up by later nationalists.) On
the other hand “pragmatic” national-
ism is “based on a desire to live in a
just society, a society that need not be, nor even con-
tain, a self-determining black community” In effect,
Shelby shows how black nationalist intellectuals, even
those who fiercely embraced “classical” black nation-
alism, ultimately made “pragmatic™ concessions in
order to achieve tangible progress and make sub-
stantive changes. To be clear, Shelby explains that his
use of the term “classical” is different from Wilson J.
Moses’ Classical Black Nationalism which posits that
the end of classical black nationalism comes with the

e - P s

At the end o%the day
his most significant
contributions were
mainly in the cultural
and psychological
re‘alm, rather than at

the institutional level.

imprisonment of Marcus Garvey in 1925. Instead his
conception of “classical” is broad enough to apply to
nationalist thought appearing in later historical pe-
riods. He also explains that his conception of “prag-
matic” is based more on a colloquial use of “pragma-
tism” and less on the school of American philosophy
associated with Charles Pierce, William James, and
John Dewey.

Shelby’s work looks to emphasis these “pragmatic”
aspects of black nationalism. Though he uses the
term “nationalism,” to show how this pragmatic po-
litical philosophy is situated within
‘an intellectual history of black na-
tionalist thought, his emphasis is
really on the idea of black solidarity.
Ultimately Shelby is not proposing
an alternative nationalist project, as
much as he is providing an incisive
philosophical analysis of how the
black political framework actually
functions today and has functioned
historically. As he writes, “The con-
cept of solidarity defended in this
book is not a radical departure from
what many black Americans already
accépt.’ " Indeed, most black Ameri-
cans actually do function somewhere between-thera
cial purity of Garvey and the “color-blind” bad faith
of Ward Connerly. Shelby’s form of pragmatic black
solidarity is based on the idea that, “what holds blacks
together as a unified people with shared political in-
terests is the fact of their racial subordination and
their collective resolve to triumph over it” Ultimately,
he argues for a black American solidarity based on
the understanding of shared struggle against racism
within the. American political system, a soliddrity that

N

is malleable enough to accommodate differences in
culture, gender and sexuality, a solidarity that is open
to the realities of multiracialism and interracial coop-
eration, and a solidarity that is less interested in cul-
tural authenticity, ancient origins, or fantasies of an
impractical territorial nationalism.

Today the Harlem streets that the Garveyites
walked are now awash in Obama-mania. Weeks after
the election Obama signs are still visible in apartment
windows. On 125th street, one can choose from a va-
riety of bootleg paraphernalia celebrating America’s
first black president. I realize there’s been more than
enough tiresome editorializing about the meaning
of Obama’s presidency and I won't add more. Yet I
can’t help but ponder the connections between the
history of Marcus.Garvey and the UNIA, the racism
that they.and other civil rights organizations (despite
their differences) fought so tirelessly against, and the
reality that Americans have just elected the son of a
black Kenyan father and white American mother to
its highest office.

These days it seems Marcus Garvey has become just
another name on streets and parks in black neighbor-
hoods, or a generic and ambiguous symbol of black
history name-checked by conscious rappers and reg-
gae artists. I hold out hope that the works reviewed

“here will contribute to a continuing engagement with
the details of Garvey’s life and politics, and with the
history of black freedom struggles, so that those of us
who teach the history of Garvey and the UNIA (and
who teach the teachers of this history) will help stu-
dents know him as more than just a name on a street
sign. And hopefully we can take what we've learned
from Garvey and black nationalists of the 20th cen-
tury to come up with more creative ways of thinking
about black solidarity as we move into the 21st. ®
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authoritarian literature
of all varieties!

Check out the thousands

of great books we offer at

Possibilities
David Graeher
Named one of
the best books
of 2008 by
Artforum
International!

Forthcoming this spring from AK Press:

DIRECT ACTION: AN ETHNOGRAPHY
a monumental new work by @awd Graeber

&6

anthropologist.”

Other fantastic books available this winter from AK Press:

“If anthropology consists of making the apparently wild thought of others
logically-compelling in their own cultural settings and mie//ectua//)
revealing of the human gorgﬂgltgcgg ;. then David Graeber is the-consumnrate

— Marshall Sahlins, University of Chicago

Don’t miss the spring release of David Gracher's vivid and fascinating investi-
gation of a movement that has changed the face of world power relations.
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The Story of Class The Revolutionary Class
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) . Syndicalism
Louis Adamic”

Lucien van der Walt

The classic story &
of labor conflict
in America.

Michael Schmidt
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~Jameson Straight Up

SEAN GRATTAN

P Fredric Jameson and lan Buchanan. Jameson
on Jameson: Conversations on Cultural Marxism.
Post-contemporary interventions. Durham, NC:
Duke Umver5|ty Press, 2007. 277 pages.

'

Gilles Deleuze wrote, “It is very hard to ‘explain one-

self’—an interview, a'dialogue, a conversation. Most
of the time, when someone asks me a question, even
one which relates to me, I see that, strictly, I don’t
have anything to say” Or, as Deleuze and Felix Guat-
tari later wrote, “philosophers have very little time
for discussion. Every philosopher runs away when he
or she hears someone say, ‘let’s discuss this”On both
counts Fredric Jameson is an inveterate philosopher.
It is impossible not to continually think of this while
reading Jameson on Jameson. Any book of interviews
inevitably falls, to some extent, into the trap of the
long monologue, and this book is no exception. Nor
is it a surprise coming from the man who coined the
phrase metacommentary.

But perhaps Deleuze is right: what we want is not
a debate, but a monologue. With, each repetition
Jameson’s answers accrete a kind of textual (dare I say
ideological) power so that even if you disagree with
what he is saying the sheer totality of this work and,
as he is at pains to point out, his entire corpus carries,
a hefty -argumentative weight. The single-minded-
ness of Jameson’s vision is often daunting, but quickly
grows monotonous. As a result, one grows desperate
fora surplglse, a turn of phrase that might pull one out

‘ "8 = of abored s\qukeywords TG A0S s T =
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Jameson on Jameson is a collection of nine inter-
views conducted between 1982 and 2005, and it is
the breadth of time between interviews and the rela-

tive lack of shifting or changipg opinign.on Jamesons,

part that I find shocking. In a later interview, Xudong
Zhang quotes an essay describing Jameson’s output

as beginning with a concretization.-of. theoretical.

frameworks and then-moving to a free-for all read-
ing of cultural works. Jameson disagrees with this
réading, saying_theré is] always “efision_between a
whole methodological-philosophical 51de of things
and ‘theréading? of any sp‘ec’:’x‘f‘r‘t“rﬁaééicdtdral text” I
am not going to argue the pomt on anythmg other
than the experience (réad: mihe) of the text itself, but
since (seemingly) there is little to no tension between
Jameson and himself, the reading really takes on the
qualities Zhang discusses. Though he often argues
against this, Jameson seems caught within his own
system of codes.

I am going to take it for granted that if you are
even considering this book, you are well acquainted
with Jameson in some context. Pérhaps like me you
picked up his tome on postmodernism as an under-
graduate and thought “yes, a book with pictures!”
These interviews are obsessed with that book, and I
am not sure a reading of the interviews adds much
to a close reading of Postmodernism: or the Cultural
Logic of Late Capitalism. Either way I don’t have to
tell you about what Jameson thinks, because I bet you
already know.

On the surface this might appear negative, but in
the moments when Jameson is surprising, he is in-
sightful, witty, and for someone who once compelled
us to grow new appendages to deal with the dizzying
heights of postmodernism, practical and elucidating.

For instance, as graduate students who most likely.

slave away as adjuncts somewhere; it is interesting to
read Jameson’s description of pedagogical Marxism.
He describes how undergraduates “encounter a text
as ‘naive or unreflexive readers’ [who] bring to it a
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whole set of previously acquired and culturally sanc-
tioned interpretive schemes,.of .which they are un-
aware” Teaching, then, becomes an intervention, an
-dttempt- to-<make these interpretations m51blemfandw,Zhang,b.nngs out a sustaxned”,passxén%% ]a__mg,son_,g,_mw,_v . ,m__'_

thereby-to encourage the student’s self—con,saousness
as to the operative power of such unwitting schemes”

B
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legtic emerges as a vibrant methodologlcal position .~
> S s

suxte¢perfectly for a ‘book of interviews. JFeeling their

way collectively towards more nuanced positigns- ‘

part.for the actof reading. . ~ « ..
‘The final interview, and the one that is chronolog_l-

When asked if our work as teachers is pdhti't”il"f"" “callyclosest to the book’s Eubh’catlon is arrother ﬁne

find myself drawn to answers like Jameson's. For me,
Jamesorfon Jameson sparkies with these memerrtary
flashes of*shockingly practical insight. ~ ~ -

The' recent collectionl Archeologies of the “Future,
highlights Jameson’s longstanding engagement with
Utopian desire, or what he describes as the immanent
and seemingly universal feeling that despite all signs
to the contrary, things might just get better. For me,
I can’t help but think of the Beatles here, and as we
loudly hear Paul McCartney sing; “it’s getting better
all the time,” John Lennon’s backing vocal provides
the illuminating counterpoint: “it can’t get no worse.”
Jameson is very illuminating on the topic of Utopian
desire in Jameson on Jameson: “unless...demystifica-
tion is linked to the vision or the attempt to envision
an alternate society together, unless there is a Utopian
component or drive which is linked to the drive to de-
mystify, then it seems to me that the most productive
possibilities of demystification are not achieved.” In
a sweeping gesture Jameson carves out his positions
amongst the many competing theoretical idiolects
that he both trenchantly and humorously describes
as a competing “set of brand names”

A good book of interviews should be as much
about the interviewer as the interviewee, and there
are certainly interviews that stand out. Zhang, as I
mentioned earlier, is by far the most impressive in-
terviewer; he 'presses Jameson on specifics, forces
him into concrete declarations, and, as such, brings a
heightened spirit to the exchange. Suddenly the dia-

example of the interviewers’ prowess. Srn_nvas Ara-

Vamu'da,n and Ranjana *Khanna productively.raise.
P

-questlons-abou‘t—gender—and—t-he*—prwﬂeged-pesit-ion
the-Western world—specifically the United States—

takes in Jameson’s discussion of postmodernism. I
Aravamudan and Khanna tenaciously draw Jameson
batk to the intricacies, nuances, and contradictions
in his positions.

The final interview takes surprising turns, question-
ing Jameson on his religious positions, for instance;
if you are curious he has “no religious temptations.”
The turn away from the warmed over repetitions of
Jameson’s positions in therest efthe book is-bethen- -
lightening and fun.

There is a tension then between the format of a
book of interviews and the net gain of reading a book
of interviews. At times illuminating, but at other
times stupor inducing (not because of the content of
the interviews, but just because of the repetitive na-
ture of the project) Jameson on Jameson works as a
great shortcut to Jameson’s project. [ want more, how-
ever, | want more of the interviewers to press Jameson
to'not just rearticulate his central theses, but to actual
prod him into defendu’lg some of them. Posmb“ly’a
way of wresting control away from Jameson is to look
into a good book of essays called On Jameson: From
Postmodernism to Globalization, especially the very
fine final contribution by Philip Wegner. As James-
on says, “reality takes care of the truth; the codes are
our business.”
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ALISON POWELL

» Eric Weisbard. Listen Again: A Momentary
History of Pop Music. Durham: Duke
University Press, 2007. 323 pages. :

Henry Rollins, most notably of the hardcore punk
band Black Flag, once said, “I believe that one defines
oneself by reinvention. To not be like your parents.
To not be like your friends. To be yourself. To cut
yourself out of stone” The idea that the definition,
the refining of the self, is only possible through the
trying on of various personas, is one familiar to phi-
losophers and pop culture theorists alike. The joy of
re-imagining one’s self must come partially through
the sheer potential of it; if I dye my hair this color
and start speaking German, maybe I can escape my
Midwestern upbringing. If I convert to this religion,
perhaps I can “not be like my parents.”

In the late 1930s, North Dakota native Norma De-
loris Egstrom experienced her own personal meta-
morphosis. Born the seventh of eight children, her
mother died when she was 4. She grew up under
the tyranny of an abusive stepmother, Min.and the
way she escaped was through work—waitressing and
singing for low pay on local radio stations. One day, a
radio personality in Fargo who was fond of her songs
renamed her Peggy Lee, starting off a storm of rein-
vention that traveled all the way, to Los Angeles where
she becamé’a legefid. Tn o2 ¥ st trnd - G
her first hit, “Someone Else is Taking
My Place” Peggy Lee was taking poor
Norma Egstrom’s place.

a-n ay No. |

Will

make themselves apparent in the transformation of
one musical narrative into another.

A moment in Peggy Lee’s career serves to illustrate
this approach. Those of you familiar with her heart-
wrenching, downright existential “Is That All There
Is?” will likely be gratified to learn that the origin
of the song was not, in fact, a hedonistic desire by
the writers to get everyone “to have a ball” Instead,
the songwriters Jerry Leiber and Mike Stoller were
prompted to write the song because of an apprecia-
tion for Thomas Mann’s 1896 short story, “Disillu-
sionment. “The story features a clergyman’s son whose
witnessing of his family’s house catching fire leads to
a strange kind of religious disenchantment: “’So this;
I thought, ‘is a fire. This is.what it is like to have the
house on fire. Is that all there is to it?” He presents a
litany of other disappointing, apathy-inducing expe-
riences (“the dry agonies of baffled lust”) and finally
concludes, “So this is the greatest pain we can suffer.
Well, and what then—is this all?”And “so I dream and
wait for death. Ah, how well I know it already, death,
that last disappointment! At my last moment I shall
be saying to myself: ‘So this is the great experience—
well, and what of it? What is it after all?”

A little over a half century later, and Leiber and
Stoller have made Mann’s story contemporary in a
song, which will soon be transformed again by the
detached,.half-wilting, half-sung, half-spoken, mas-

RSP it et

Peggy Lee went on to perform for vast
adoring audiences, well into her old age,
even wheelchair-bound. She fought for
equal compensation for musicians, fu-
eled by a conviction that shed never be
poor again. She used to quote Emerson:
“God’s will will not be made manifest by
cowards.” The catalyst that allows us to
reinvent ourselves may be deceptively

superficial, it’s true, but it also takes
courage to allow a name, a haircut, a
move across the country to be our.pres-
ent identity’s undoing, and to allow a
new self to take its place. So a personal
revolution from small-town North Da-
kota victim into artist, into icon, allowed
the young Norma Egstrom to resist be-
ing overtaken with melancholy, futility,
an upbringing surrounded by compet-
ing siblings and a frightful stepmother.
Being an amazing singer is not enough.
She had to transform herself into some-
one different, someone more powerful,

XDarby.Crash,of
mlheGerny

ave to

There Is?” and the Uses of Disenchantment” is unin-
terested in the reinvention of the Mann story in and
of itself. His thesis lies not in the reinvention of the
literary in music, but rather, simply, the fascinating
history of this great song and what it meant for audi-
ences, and for Peggy Lee and later, Polly Jean Har-
vey. It is perhaps this that makes it one of the essays
which stands out in this collection. Other essays are
preoccupied with a theme of the reinvention of iden-
tity through musical borrowing, of the transference
of power fhrough music—this approach most com-
monly understood, for example, in the rightful pre-
occupation of many culture theorists with how white
rock and roll co-opted the inestimable heights of
African-American music. It is almost as though the
main tension in culture studies which focuses on pop
music is between a desire to shed a hundred varia-
tions of a song to find its “original identity” and an op-
posing desire, perhaps more theoretical, to articulate
the great shell-game of musical attribution as itself a
shell game. The latter, more postmodern approach
ultimately must determine that all identities—sexual,
gender, racial, regional, etc.—are, in fact, persuasive
myths of our own making. The tension between seek-
ing the authentic or revealing that the very concept
of authenticity is, in fact, a ruse, is productive when
it spurs on good scholarship. But reading a collection
of essays like these together feels a bit schizophrenic,

" ¥

more animal, 1n order to become the
chart-topper who sang “Fever” with the devil-may-
care seduction that shot her to stardom.

Listen Again: A Momentary History of Pop Musicis a
collection of essays from the Experience Music Proj-
ect Pop Conference “where... academics and other
culture mongers come together to stretch the bound
aries of pop music culture, criticism, and scholar-
ship,” and the collection concerns itself mostly with
the reinvention not of selfhood, but of narrative and
myth through song. Part and parcel ot this discussion
is the question of how resistance, subversion, and
agency (those pervasive culture studies trade words)

terful delivery of Peggy Lee. The chorus of the song
is: “Is that all there is? / If that’s all there is, my friends
/ Let’s keep dancing / Let’s break out the booze /
And have a ball / If that’s all... there is”” The chorus
is interspersed with dramatic memories—the singer
watching her childhood home burn down, the singer
at the circus (of this “marvelous spectacle”: “there’s
something missing”); the singer left by her first love
(“and I thought I'd die, but I didn’t, and when I didn’t 1
thought to myself ‘Is that all there is?”—as if the not-
dying is itself the disappointment).

Franklin Bruno, the author of the essay “Is That All

3&% 'i_.. N ) 4

making.a straightforward essay like the one about
Peggy Lees career and the mystery of “Is That All
There 1s?” a sort of relief.

Two other essays in the collection, Lavinia Green-
law’s funny and self-deprecating “On Punk Rock and
Not Being a Girl” and Drew Daniel’s memorial to The
Germs’ Darby Crash (and her youth), “How to Act
Like Darby Crash” escape this cyclical conversation by
being articulate and compelling about, simply, “What
Rock Music Means to Me” And it seems that a col-
lection of essays like these may make for a more {luid
and purposely celebratory compilation. That is not
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to say that academics can't, or shouldnt, write about
pop and rock music. There’s nothing about popular
music that might make it less applicable to scholar-
ship, and we enter in a strange space of being nostal-
gic about the present if we try to isolate pop music
from the academy. Still, who was it who said, “writing
about music is like dancing about.architecture”? We
must acknowledge the ways music cannot be read as
a literary text; its lineage is less, well, delineated; than
what we might find when in a Shakespearean tragedy,
where we can cherry-pick the Ovidian references.
A singer may manipulate a line a hundred ways in
performance; a ragtime pianist like Jelly Roll Morton
surely altered key story lines in his “Murder Ballads”
differently every time he performed (alone or with an
audience) this 80-minute masterpiece. So maybe mu-
sic is fundamentally more amorphous and living and
sloppy and resistant to definition than other kinds of
texts.

So it follows that pop music would be less neatly
“readable” when it comes to

ill-advisedly taking on the task of defining “vibe” The
title of the article is “The Sound of Velvet Melting: The
Power of “Vibe’ in the Music of Roberta Flack”; there
is, it must be said, something slightly absurd about an
academic discussion of what constitutes “vibe” or a
“magic moment”—especially when what’s at stake is
an attempt-to explain racial borrowing (in the case
of this article, to show how a singer like Flack can be
defended against arguments that she is the African-
American version of Olivia Newton John. Of course
she shouldn’t have to be defended from such an ab-
surd, essentialist claim; yet rather than making that
point, King relies on the awkward assertion that the
sole thing Flack and John have in common is their
ability to “[produce] getting togetherness”).

There is a way, of course, in which articulating the
lineage ‘of American music is useful—that's why we
cherish our musicologists, that'’s why we know Elvis
became Elvis only because of the history of Afri-
can-American rhythm and blues in the South—but
there’s something

the construction of social
identity through song. Griel
Marcus powerfully begins
his essay “Death Letters”
with the 1930s Harlem poet
Melvin B. Tolson’s: “Sootie
Joe” line “Somebody has to
black hisself up / For some-
body else to stay white
- and goes on to ask why “old
music” (by which he means
Old-Time music) “seems to
be heard, today, as punk. It’s
heard as music of values: the
e oAt ess cruelty;

even sadlsm .The values of
say your piece and get off the
stage: get it over with, tell the
truth as you see it and then
shut up. There’s a sense of af-
finity, not the smell of a raid
. on someone else’s culture” So
Jdnstead, hetells us, younghip: |
ster audiences fetishize Dock
Boggss “Sugar Baby? Som
"House’s “Death Letter Bhres”
and Skip. Iames’. “Devil_Got.
My Woman” (see the movie
Ghost World, which Marcus calls a “modern punk
movie”). Marcus swiftly and convincingly defines the
“punk reinvention of old American music...[as] peo-
ple taking the ancient sound as a foreign language in
which you could say absolutely anything, mean every
word, and pretend you were only kidding” This may
be as good as any definition of the best of pop music.
Some of the essays in this collection strain more

with a need to neatly categorize various social iden-

tities through song, trying to demonstrate how
the metamorphoses of these songs cleanly reflect a
changing America. The mildly bewildering “Whit-
tling on Dynamite: The Difference Bert Williams
Makes,” attempts to show how Bert Williams’s black-
face band “Two Real Coons” legitimizes Spivak’s pre-
carious notion that “subaltern speech may be halting
and self-defeating...but subaltern song is different”
To be fair, the author eventually argues that “authen-
ticity is relative,” which is possibly the most impor-
tanf—and certainly most accurate—argument in-the
collection. “Magic Moments, the Ghost of Folk-Rock,
and the Ring of E Major” by David Brackett loses
its way when Brackett tries to use E Major to trace
a lineage of “magic moments” and “cross-racial ven-
triloquism” where folk-rock demonstrates its affinity
to and separation from African-American hymn and
blues groups. An essay by Jason King also stumbles by
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»1 discomfiting about
the desire to pro-
duce clean and ar-
ticulate racial con-
versations out of
the transference of

- narrative in song.
It may leave some-
one wondering, is
that all there is? It
can feel as though
there is something
paradoxically  in-
authentic about

4 the- forceful pri-

oritizing of identity

politics on these
songs. The thing
that makes Dock

Boggs’s master-

piece “Sugar Baby”

work is not that the
song marks a cru-
cial moment of in-

N teksettion-between.

—African-American

_and hillbilly music,

although that’s key.

What really makes the song tick is the moment when

the singer cries, “Who’ll rock the cradle, who'll sing

the song? Who'll rock the cradle when you gone?”

and then answers, for the wife he has just killed, “T’ll

rock the cradle, T'll sing the song / I will rock the cra-

dle when you gone”” The creepy pathos here is more
complicated, and powerful, than we're able to attend
to if our antennae is only tuned to regionalism, race,
and sexuality—in short, the politics of identity.

On the other hand, rock and roll and pop music are

" about nothing if not finding one’s  identity and articu-

lating one’s roots; if only, in the end, to destroy the
discovered self. Brackett reminds us of the wonder-
ful scene in Ghost World. when the main character—a
brilliant geek and an obsessive music collector (played
by Steve Buscemi)—goes to a bar and, attempting to
explain to a blonde at the bar the difference between
blues and ragtime, is interrupted by her exclamation,
“If you're into blues, you've got to be into Bluesham-
mer!” which turns out to be the white trio the old man
is opening for. They come storming onto the stage,
the apotheosis of fake, of cultural theft. and blues rape,
smashing out their own ‘Pickin’ Cotton Blues.” The

reason the moment in the film is“funny is because -

its cringe-worthy; all music fans—especially fans of
“Old-Time” music—negotiate a social contract which
stamps a gold star on authentjcity. These fans are of-

ten as cynical and skeptical as the rest when it comes
to the reinvention of identity. Still, there is a need—a
deep, nearly patriotic need—to believe in an authen-
tic American musical voice that is constantly co-opt-
ed by other American posers, if only because locating
and defending the Real Thing gives us all something
to do. It’s no crime to romanticize authenticity. The
very act may be a-way to praise wholeness—the birth
of something before it is marred by co-optation, bas-
tardization and confusion. That kind of romanticiza-
tion bears its heart in articles that try to build them-
selves around the justification of such a thing as the
“magic moment” or “vibe.”

“The Buddy Holocaust Story: A Necromusicology”
by Eric Weisbard, remimds us why rock “strikes some
as so miraculous and others as an unbearable travesty
of privilege impersonating impression.” The subject of
his essay is a young man named Bill Tate, who in the
late 1970s capitalized on postpunk Americana with
such songs as “Give Me Your Love or I'll Destroy the
World” (which included the couplet “Yes you can say
no / But earth will have to go”). The legacy of “Buddy
Holocaust” ended (or began') when he killed himself
by driving into a median on the Corona del Mar Free-
way in Los Angeles at the age of 21. A friend called
Tate’s version of pragmatic nihilism “a response to the
cold war and his inability to find a sexual partner.” The
story is a tragedy; it also problematizes a reading that
says multiple, swapping non-personas are at the heart
of rock and roll (or any kind of compelling, moving
art, for that matter). There are real artists behmd this
music. Yet the identity‘of one overlags-rmth the hext
who covers their song. Of course, the cover will-often_
be mistaken for the original. One author notes this
happens every time someone sings Bobby Gentry’s
“Ode to Billie Joe! at a karaoke bar and opens w1th

“Here’s my favorite Rebd song..”

Sure, the overlapping identities comprising the
history of Ameri¢can music can’t logically lead us
to the conclusion that the self in rock and roll is a
moot or outdated notion. But a conversation about
the meaning of pop music should have other avenues
to saunter down than social-identity politics. The ac-
tor Shane West, who performed with the remaining

' L4

members of The Germs well after Darby Jones’s death
(in order to promote a documentary about the band),
reportedly-got permanently tattooed with Jones’s tat-
toos. When he’s on stage singing Darby Jones’s line,

" “I am not one I'm two” over and over'dnd over’dgain;™

i
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doesn’t this encou;age’ us to consider more the idea
of the postmodern fragmentation of the self (if not
multiple personality disorder) rather than an “au-
thentic,” singular, individual or group experience of
the world?

Perhaps rock music is always about the reinvention
of the self; this at least complicates the assumption of a
real individual lineage. Weisbard argues persuasively
that “being sophomoric, partially educated but sure
that you khow it all, irrationally committed to impos-
sible positions, so full of yoursélf that you burst, is as
much a vital part of the rock masquerade as blackface
or drag” Indeed. And these qualities, one assumes,
remain unmarked by culture, and are instead bless-
edly, stupidly human, purely everyone’s. Maybe ni-
hilism in rock music (from Boggs's murder ballad to
Buddy Holocaust opening a concert with “This is not
going to be foo mellow. In fact, if you leave during
a song you’ll be shot”) is not about whittling down
to the “real” self but-instead exploding the self in re-
invention, a philosophy of multiple personas. This
kind of multiplication, the endless potentials for who
we might be, perhaps leads us to better understand
who we really are eveii if it s€arcs df‘dfsa;ﬁpz)ints us: ¥
a response to the cold war and our inability to find a
sexual partner. Yes you can say no but earth will have
to go. I will rock the cradle when you're gone.




.«- Noah Mackert
= Grace ‘Lee Boggs and Scott Kurashlge

MARK ENGLER

’Hle EnquﬁIhﬁ*. astatl
‘End of America’

,Over.the past year, the writer, Naomi Wolf scored
a significant hit with her book The .End of America.
On October 31, just days before our recent presiden-
tial elections, The Independent of London published
a commentary by Wolf reiterating the book’s argu-
ment that our country was descending into fascism.
- She wrote, “If you look at history, you can see that
there are ten steps for turning an open society into
a di;:tatorship.” She contended that the US govern-
ment under Bush, with its warrantless wiretaps and
extraordinary renditions, was well on its way toward
completing each of these steps. Degspite the strongly
positive signs given by all available polling evidence at
the time, Wolf doubted that an Obama victory could
ever happen, saying that it would be “a miracle”

The notion that America is in a state of decay,
whether moral or political, was a popular trope long
before Naomi Wolf ever took it up, yet it grew ever
more prevalent during the Bush years. Especially in
recent times the question, “What is happening to
America?”’—the topic of this symposium— has in
vited the knee-jerk response that our country is go-
ing to hell in a hand-basket. Last summer, my large
extended family gathered in Wisconsin for a reunion.
A younger cousin of mine, an eighth-grader with a
precocious interest in politics, recruited me to help
him survey the political beliefs of our relatives. When
asked whether America was heading in the right di-
rection, everyone in the family, whether right or left,
answered “No.” It was the one question in the poll
that everyone could agree on.

Wolf’s argument, however, always seemed pro-
foundly flawed to me. No doubt, the Bush admin-
istration perpetuated some frightening violations of
civil liberties and undertook a troubling centraliza-
tion of state power. But the idea that this represented
a unique stroll down the path toward totalitarianism

relied on an ahistp}ical nostalgia for a past United
States, vigilantly lawful and democratlc, that never
existed. Stolen.elections.are notlhhg new in Ameri-
can hlstorywand as conservatives who ruefully re-
member Kennedy’s, victory in Chicago in 1960 will
remind us, they have not always gone to the Republi-
cans. Although activists of past decades may not have
been hindered by Bush’s “no-fly lists,” they all too of-
ten faced Pinkerton goons, Jim Crow lynchings, and
COINTELPRO raids.

If the victory of Barack Obama does anything, 1
hope that it will bring an end to the idea of “The End
of America”—at least in this most facile form—and
force us to reckon both with our country’s troubled
history and with the more subtle challenges that re-
main ahead.

Amid the current financial crisis and the disas--

trous war in Iraq, we are now hcaring a fresher set
of doubts about Americas future. These predict an
end of empire. They suggest that our country’s super

power will falter, for better or for worse, and that we
will be overtaken by rising rivals such as China and
India.

These concerns are closer to the mark. But they, too,
echo familiar choruses of the past. From the left we
have heard persistent intimations that each new eco-
nomic panic might be capitalism’s last. From the cen-
ter and the right we heard in the 1980s .the fear, that
Tokyo was buying up America, and that we would
soon be made to bow down, at least in an economic
sense, before our Japanese overlords.

I worry that today’s talk of the loss of imperial
power might form another type of “end of America”
rhetoric that does little to advance progressive efforts.
It contributes neither to shaping a long-term vision
of what our society might become nor to addressing
the political demands of the moment. The decline of
an empire is usually a decades-long process. Even if
this is truly the fate of the United States, we cannot
afford to remain spectators during that span.

In the short term, our challenge.today is to pre-
vent the Obama administration from following the
same path as the last Democratic White House. So-

.

cial movements must mobilize to ensure that the new
president not only repudiates those brutish aspects
of the Bush administration that led some liberals to
cry fascism. We must also work to see that President
Obama rejects the strategies of corporate globaliza-
tion and domestic neoliberalism—the rule of the
market over ever-greater swaths of public life—that
flourished even during the Clinton years. We must
make sure that putting Wall Street at ease is not.the
sole preoccupation of his public policy—especially
considering that it was Wall Street at its easiest and
most free-wheeling that created the economic crisis
we are now experiencing.

In the longer term, we must question whether a
New New Deal is the best future that we can hope for.
Because, ultimately, we have good reason to believe
that it is not enough.

In response to the editors’ question, “What is the
biggest open secret in American life?” another writer
in this series responded that the sprawling, high-con-
sumption form of American life that we have known
in past decades “is absolutely unsustainable” I agree.
A neo-Keynesian strategy that uses government
spending to revive the American people’s appetite for
spending and -consumption might well succeed, pull-,
ing us from what could have béen a much deeper eco-
nomic downturn. We should hope that it does. But
then we will have to reckon with the fact that this very
hunger is exactly what has been driving us toward
collective destruction by route of global warming.

‘The hope that a future of complete tragedy might
be averted does.not need to be based in a vision of a
past America that was pure and good. On the con-
trary, our best hope is in recognizing the deep nation-
al flaws that prévious generations have already con-
fronted and overcome—in acknowledging the work
of movements that successfully brought about an end
to slavery and poll taxes, the widespread elimination
of domestic sweatshops and the creation of the week-
end.

At their best, these movements have shown the abil-
ity both to adapt to new troubles and te envision a
country, better_than what evér existed before. That,
rather than yearning for a mythical early America or
satisfaction with a return to more recent economic
comfort, is what our future will demand.

Mark Engler, a senior analyst with Foreign Policy In Focus, is au-
thor of How to Rule the World: The Coming Baittle Over the Global
Economy (Nation Books, 2008). He can be reached via the web site
http://www.DemocracyUprising.com

NOAH MACKERT
Lessons from
the Bronx

Last winter, T watched a young teacher pull down
a projection screen, walk over to an LCD projector
and remove the lens cap. We saw a black and white
photograph of three black men at a diner. Instead of
eating, they merely sat, looking at the camera. The
teacher walked back to the front of the classroom and
asked, “How did these men use non-violent resistance
to achieve their rights?”

Terrence raised his hand. He was 15, too big for his
desk, too old for the 8" grade and only interested in
class when serious issues were being debated. “Why
ain’t there any white kids in this school?”

It was a good question.

To give a full answer, you would have to go way
back, to when New York was New Amsterdam, and
the Bronx was forest. Dutch colonists, men like Lewis
Morris, who built his estate with slaves from Barbados,
and Jonas Bronck, after whom the borough is named,
settled the land and-drove out the Lenape American
Indians, and their ancestors who farmed there for
nearly three hundred years. Around the turn of the
twentieth century, the Bronx evolved into a home for

‘immigrants of all kinds: first Germans and Jews, then

Irish, Italians, Poles and Slavs, and blacks and Puerto
Ricans. It was known, during the roaring twenties,
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through the depression.and after the Second World
War, as a place where people were stable, where you
g be poor dut yoa worked Aard, tolferated' your
neighbor and saw that your kids went to college.

That was the golden age. What happened next, from
‘the late fifties to the mid-nineties, has unfortunately
come to define the borough worldwide. The fabric of
society seemed to unravel. Heroin flooded the city,
youth gangs took over the streets, and families disin-
tegrated or moved out. The whites were gone by the
mid-sixties, to Riverdale, in the West, or to Co-Op
City in the North. City planners like Robert Moses
built housing projects and superhighways atop poor
but.intact communities. Then, the money to main-
tain these experiments dried up. The Bronx began
to burn; roughly 100,000 housing units were lost to
fire and arson in the seventies alone. After a lull in
drug-related violence, crack hit like a plague, and the
murder rate skyrocketed. This nightmare, depicted
in Paul Newman’s 1981 Fort Apache: the Bronx and
Adrian Nicole Leblancs 2003 Random Family, the
land of drugs, gangs, theft, rape and murder, is what
most people picture when they think of the Bronx.

So it may be confusing to hear that when Bill Clin-
ton stopped by the Madison Square ‘Boys and Girls
Club in 1997, he hailed the Bronx as a model of urban
renewal. By that time, the population was growing
again; construction was booming, ranch houses and
5-story apartment buildings with blue air condition-
ers in the windows stood in formerly vacant lots; and
the murder rate had dropped to pre-1965 levels. “If
you can do it said Clinton, “everybody else can do
it”

What happened? As with the current economic
collapse, many factors contributed to the sudden fall
and slow revitalization of the South Bronx. The ‘de-

scent into chaos resulted from some combination of

bad welfare policies, bad housing policies, the de-fac-
to segregation of the pogrest citizens into high-den-
sity public housing, the development of suburbs and
the creation of Co-Op City, the tendency of whites
to leave browning neighborhoods, the destruction of
communities by highway construction projects, the
viral spread of cheap drugs, the epidemic of abandon-
ment and arson, and the general economic collapse of
the Northeast.

By the mid nineties, however, crack had receded;
and $5 billion set aside in the eighties by Mayor Koch,
a proud Bronxite, was helping to rebuild the borough.
Community organizations worked to see the money
spent wisely, on construction and basic services, but
they were equally useful as watchdogs. In the early
nineties, for example, the Northwest Bronx Commu-
nity Clergy Coalition (NWBCCC) took Freddie Mac
to task for providing improvement loans to landlords
that were much larger than the value of the buildings.
Today, the Bronx is still poor—one of the poorest ur-
ban districts in the country—but it is cleaner, safer,
and more hopeful than it has been in a long time.

So what does the Bronx have to do with America?
That depends on to what extent the lessons of the
Bronx, particularly the South Bronx, America’s origi-
nal inner-city, apply to the depressed areas in Balti-
more, Philadelphia, Washington D.C., Los Angeles,
Oakland, Dallas, Houston, Minneapolis, Cincin-
nati and Detroit. Who deserves credit for saving the
Bronx—community activists, lawyers, mayors, or the
federal government? How will the Bronx continue its
upward swing? Can schools eradicate poverty, or do
we have to solve poverty to improve schools? Does
anyone in the rest of America really care one way or
another?

I have my own opinions about these issues, and so
do a host of bloggers and columnists. But I wanted
the opinion of real Bronxites, so I began calling my
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Ernest, a barrel-chested superintendant and single
father, was guardedly optimistic. He believed a whole
generation had been lost to the ravages of the 60s, 70s
and 80s. “But the people have.changed;” he said. “The
younger people today are more active socially and po-
litically. With the.older ones, I just don’t see anybody

“out there” He said he was hopeful that the Bronx was
improving, but “if the next census comes around, and
the Bronx is still on the bottom in terms of wages,
then how can you really talk about change?”

Dolores was similarly guarded. She is a solid, white-
haired woman who is the primary care provider for
her grandchildren and who lives on the top floor of a
housing project. I asked her who had been an advo-
cate for the Bronx. She thought a while and said, “I re-
member when President Carter came through. That
was significant for us. But you know, when it comes
to politicians, I don’t trust none of them.” She excused
herself to tend to the stove. “I'm sorry, but I've got to
teach these boys how to make fritters”

On the night of the election, I talked to Enrry, a
ninth grader, and a former student. He was excited
about president-elect Obama, as aré all my former
students, who are black and Latino, and whose par-
ents overwhelmingly vote Democratic. I asked him
whether he thought the Bronx was getting better.
“Well, there’s, like, a lot of new buildings, and the
bus stops are new” We chatted for awhile about how
things used to be. Then, at the end of our.conversa-
tion, he asked me, “Mr. Mackert, if the Bronx is get-
ting, like, real nice, are the rich people going to move
in soon?”

And today, on the third of Decerr’l!Ber, I talked to
Eric, another ninth grader. He expressed neither hope
nor fear—he was too busy at school. But he tried to
stay informed. “Every morning I take the newspaper
down to the cafeteria, and I read it;” he said. His class-
es were going well. There was only one that was giving
him trouble: criminal law. “And I've got a test coming
up.” I asked him what he was studying.

“Torts”

As soon as I can receive that kind_of news without
tearing up, I'll know we’re making some progress.

Noah Mackert is a writer and educational consultant in New
York City. He is currently working on a memoir about teaching
special education in the Bronx. His writing has appeared in The
New York Times Magazine.

GRACE LEE BOGGS AND
SCOTT KURASHIGE

Where Do We Go
From Here?

It was block by block, from the ground up, commu-
nity organizing that won the White House for Barack
Obama. Inspired by his eloquence and audacity, his
commitment to change we can believe in, and his
faith in himself and human possibility, tens of thou-
sands ‘of Americans, of all ages, ethnic backgrounds
and faiths, members of unions, churches, synagogues,
peace, women's and other community groups, discov-
ered in them/ourselves the energy that comes from
renewed hope and comntitment to a just cause. So,
especially after the Democratic convention, we/they
went door to door, block by block, in neighborhoods
all over the country, persuading strangers and folks
who had never voted or who had lost faith in voting,
to vote for Obama. It was'a great feat—one worthy of
celebration.

Where do we/they go from here? Some people will

use the experience to advance their own careers_Gth-.
IS Wil D tohtent with Uhama’s dosing donm Guar-
tanamo and undoing similar Bush-C}-leney abuses,
Still. others, outraged at Obama’s appointments of
unyielding Zionists, rightwing Democrats, and eco-
nomic heavyweights whose only concern is growing
the economy will organize protest demonstrations,
trying to push Obama to the Left. Or they will regret
that they did not vote for Ralph Nader or Cynthia
McKinney.

We will not be among them: As Grace remarked in
her first post-election column for the Michigan Citi-
zen, “1 think that Obama has already done our coun-
try a great service by encouraging tens and hundreds
of millions all over the world to believe that America
can. change and that together we can change it. I do
not delude myself that despite Obama’s formidable
multi-tasking skills, he will be able, in the Oval Of-
fice, as commander in chief of the US Armed Forces,
struggling to extricate this country from two unwin-
nable wars which have become occupations, saddled
with a trillion dollar deficit, and needing to court
both Republicans and Democrats even for modest
health care legislation that will not make us more
healthy but only make health insurance more avail-
able, to initiate the profound changes in our values,
in how we live, how we make our livings and how we
educate our children, that are urgently needed at this
milestone in our evolution when we are in the midst
of a cultural tramsition,as far~reach}-rlg as that:from
hunting and gathering to agriculture elévemthousand
years.ago and from agriculture to industry three hun®
dred years ago””

Changes of this magnitude cannot come from thé
top down, only from the ground up. Thus, we need to
look in the mirror, recognizing that putting demands
on the state is not enough. We must also put demands
on ourselves. At the end of 1966, four months before
his anti-Vietnam war speech at Riverside ,Church,
Martin Luther King Jr. wrote “Where Do We Go from
Here?: Community or Chaos” in which he called for
“a radical revolution of values” against “the giant trip-
lets of racism, materialism and militarism” It would
be fitting_if on.January 20 as we celebrate- Barack
Obama’s inauguration we also commemorate MLICs
80th birthday by holding teach-ins on this little
pamphlet. )

Why is revisiting the writings from the last years of
MLK’s life such an urgent task? We know, for start-
ers, that King was, so deeply concerned about poverty:
in America that he was mobilizing a Poor People’s
Movement to bring about.sweeping structural reform.
Given the widening scope of the financial/housing/
credit/unemployment crisis, the idea of ending pov-
erty seems an even more elusive dream today than in
the 1960s.

At the same time, however, we must listen to the
voice of MLK the philosopher—not the Social Dem-
ocrat but the dialectician who thinking historically,
had recognized that Karl Marx, the young Hegelian,
had been seduced by the materialism of the 19th cen-
tury. King recognized that the unbridled pursuit of
economic growth, which this country had embarked
on at its inception, had brought miracles in technol-
ogy, comforts and conveniences but was also the root
cause of our racism, materialism and militarism, de-
stroying community and participation and ending in
our spiritual poverty, spiritual death and the need to
grow our souls.

In a recent interview with Bill Moyers, self-de-
scribed conservative Andrew Bacevich, a Boston Uni-
versity Professor and retired U. S. Army Colonel who
lost his son in the Iraq war, raised the specter of this
MLK warning when he pointed out that “Our major
problems are at home, not out there somewhere”




“We warrtto~be uble"to puntp pas into ‘our car’s re-

gardless of how big they may happen to be, to drive

wherever we want without having to think about
whether or not the books balance at the end of the
month. What neither Obama nor McCain can do is
persuade us to look ourselves in the mirror, so we rely
increasingly on the projection of American military
power around the world to try to maintain this dys-
functional system.

Since the Vietnam War perlod Bacevich warned,
the United States has become an “empire of con-
sumption.” We refuse to live within our means. So we
rely on our military power. We can’t expect Congress
to change this situation because “the imperial presi-
dency” is its creation. It has thrust all power on the
executive branch and now exists primarily to assure
the re-election of its members.

So beyond the welcome surprises of 2008 (and
the three decades of living in denial under Reagan/
Clinton/Bush) lies a stark reality we must confront.
American militarism has spun out of control, creat-
ing chaos around the globe while undermining our
economic security at home. The world’s finite supply
of fossil fuels, the wellspring of consumer capital-
ism, is running out. There is o confident helmsman
steering the ship of the global capitalist system, which
may even be in a terminal crisis. And climate change
is a runaway train that may soon reach the point of
no return, if it has not already. No matter what your
anialysis of Obama’s’s politics is, there isno*d8ubt that
we are in stofe for big changes that will—for better or

" for worse—work themselves out over 5, 10, 25 and 50

year horizons.
Embracing MLK’s call for a “revolution of values,”
which links self-transformatibn 4nd structural-trans-

-redlly meed "k the activistswho “spariked the fivst

American Revolution in December 1773 by throwing
overboard crates of tea on British~-owned ships in or-
der to declare their independence from English colo-
nialism, we need to burn our credit cards to demon-
strate our independence from the casino economy. At
these rallies we need to declare our commitment to

creating local economies based upon new principles’

and ethics of real work.

Building a movement to create a new economy
based on new ethical principles and an appreciation
of one another and of the needs of the earth will re-
quire us to think dialectically, to comprehend how
reality is constantly changing due to the working out
of new contradictions. There is no better place to start

than to transcend the narrow parameters of debate -

surrounding “the future of Detroit,” which the media
and politicians wrongly equate with the future of the
big 3 automakers. If we can think dialectically about
the dilemma that Detroit thrusts in our face, we will
better equipped to consider the challenges and pos-
sibilities confronting us in the age of Obama.

Detroit, on the one hand, is exactly as Thomas Su-
grue portrays it in his brilliant historical work, The
Origins of the Urban Crisis—blighted and barren,
economically depressed and starkly segregated after
decades of sprawl, discrimination, and capital flight.
A city built for two million people is now home to just
over eight hundred thousand. If you tour the many
ruins of the city, you will come away with a strong
sense that this is what the heart of a dying empire
looks like.

On the other hand, the most radical activists in De-
troit—those who understand that it is neither practi-

formation, will require many of us—especially those
who come out of the materialist tradition of Ameri-
can leftism—to develop a whole new vision of social
trdnsformation beyond New Deal liberalism, social
democracy, national liberation, Bolshevism, or any
other vestige of the industrial age. .

What a movement to create a revolution of values
strives for is something far more profound than a
redistribution of the wealth created by an unsustain-
able and dehumanizing system. We are talking about
a new model of community and of building more
Tespectful and-fulfilling ways ofdiving;-of relating-to
others, and of relating to the earth, so that we-may
transcend our-profligate ways that have led America
into an endless series of wars and led the world to
the brink of ecological catastrophe. Of not just end-
ing our dependence on foreign oil and giving tax cuts
to the middle class, but of creating a real bottom-up
economy that is more local, more participatory, more
sustainable, and more rooted in self-reliance rather
than dependence on transnational corporations.

Now we must also realize that the massive housing
foreclosures destroying whole neighborhoods are the
result of the sad reality that-on much of Main Street as
well as Wall Street we have created a casino economy
by assuming that-we can live endlessly on credit. By
recognizing our own culpability instead of putting
all the-blame on others, we can-discover the power
within each of us to change the world by changing
ourselves. One way to begin a new conversation, not
only with Obama supporters but also with those who
voted for McCain, is by providing examples of how
we would be safer and happier if we lived more sim-
ply so others could simply live.

What we need are not stopgap measures like the
bailouts concocted by George W. Bush and his Wall
Street Secretary of the Treasury. What we need in-
stead is a paradigm shift toward a solidarity economy
whose foundation is the production and exchange
of goods and services that we and our communities

cal for worlm}‘ghdass peo,]als to wish for auto industry

Arcadia; " Taly2007) ™ Detfdit"is Where CHarige is most
urgent and therefore most viable. The rest of us will

get there later, when necessity drives us too, and by -

that time Detroit may be the shining example we can
look to, the post-industrial green city that was once
the steel-grey capital of Fordist manufacturing”

The questions we are grappling with in Detroit have
begun to envelop people all over the map. Across the
United States, the local foods movement is helping
Americans cope with spiraling food prices, at the
same time slowing down global warming dnd making
us healthier because we are not importing adulterated
foods grown on factory farms and transported thou-
sands of miles in gas-guzzling trucks.

Indeed, urban agriculture may be the fastest grow-
ing movement in the United States. In Milwaukee, it
is spearheaded by Growing Power, the tiny two ‘acre
urban farm started by Will Allen, the former pro
basketball player, which not only supplies food for
hundreds of Milwaukee families but helps them cre-
ate their own gardens as a base for rebuilding their
neighborhoods and also conducts workshops for ur-
ban agriculture pioneers from all across the country.

“We have to go back to when people shared things
and start taking care of each other. Thats the only
way we will survive. What better way to- do it than
with food?” said Will as he was honored with a 2008
MagcArthur Genius Award.

In neighborhoods all over the country the-econom-
ic meltdown is forcing people to rethink the waste of
suburban living and SUVs and the cost of shopping
at malls rather than neighborhood stores. So this
Thanksgiving people will be swapping stories of an
older generation whose hands were more calloused
but whd caréd‘Hdtonly foi themselves but each other.

jobs to return, nor ) desirable to brmg back the dehu-
manizing culture of the industrial era—are creating a
whole new way of living. Forced to endure an exodus
of jobs, plummeting housing values, and financial
crises for several decades running, a growing number
of local residents are beginning to view deindustrial-
ization and devastation as an opportunity to rebuild,
redefine, and respirit Detroit from the ground up as
a “City of Hope.”

By choice and compulsion; the bearers of this new
movement insist that we see the collapse of industrial
capitalism-as-amoment-efliberation~an opportunity-
to reclaim our humanity.

There is a wide range of activism in Detroit to ad-
dress issues of work, education, arts, youth, spiritual-
ity, sexuality, policing, urban design, and much more.
But the best symbol of a paradigm shift in thinking
about radical social change is the urban agricultural
movement. Next to a hulking abandoned factory, you
can find urban farmers who have dug up entire city
blocks to grow organic produce, connecting elders
from the rural South with alienated youth whose
schools have been turned into medium-security pris-

ons. We are growing our own food in hundreds of

community gardens, planting fruit trees, and creat-
ing a new kind of publichigh school'-where-pregnant
teens learn biology not mainly fromr books but by
gardening and caring for farm animals.

On the west side we are establishing centers like
Hush House where young people and returning pris-
oners rediscover and rebuild their human identity.
On the east side, a district like Hope District where
local residents grow not only food but their souls by
weaving new dreams and doing work that serves the
needs of the community.

The continuing meltdown of the global economic
order won't be a pretty site for anyone, but because of
these ongoing efforts Detroiters will be far more pre-
pared than most Americans. As Rebecca Solnit wrote
in a wonderful piece for Harper’s Magazine (“Detroit

By these diverse meails we dre émbracing the power

within us to create the world anew, thereby freeing - ~**: ¢

ourselves from our elected officials in Washington
who disempower us by promising solutions that
encourage us to think like victims dependent upon
them for crumbs.

Movement elder Vincent Harding, reflecting on
the meaning of Obamass election, offers the metaphor
of midwifery to put it into context. “So as I sat one
August night in Denver among the tens of thousands
of on-site witnesses to Barack Obama’s acceptance
speech?® herecently-wrote, “it seemed obvicusto-me—
that my young brother seems to offer the place where
all-the ‘we’ people can stop.our waiting and carry on
our work to .create the pathway, the birthing chan-
nel toward “Theland that never has been yet, and yet
must be’ Not only is something trying to be born in
America, but some of us are called to be the midwives
in'this magnificent and painfully creative process.”

Harding reminds us that the new possibilities that
are animating millions of Americans and people
around the werld did not spring out of thin air and
they were not handed to us from above. They were
potentialities that millions of us have nurtured for
years. Now we must continue to care for them and
help them blossom. “We -are¢ the leaders we’ve been
looking for. ®

Grace Lee Boggs is a 93-year-old philosopher/activist based in
Detroit and the author of Living for Change: An Autobiography
and Revolution and Evolution in the 20th Century (with James
Boggs). She writes a weekly column for the Michigan Citizen
newspaper and has been the subject of feature interviews on Bill
Moyers Journal and Democracy Now.

Scott Kurashige is associate professor of History, American Cul
ture, and Asian/Pacific Islander American Studies at the Univer-
sity of Michigan and author of The Shifting Grounds of Race: Black
and Japanese Americans in the Making of Multiethnic Los Angeles,
recipient of the 2008 Albert ). Beveridge Book Prize from the
American Historical Association.

Both are board members of the Boggs Center to Nurture Com-
munity Leadership (www.boggscenter.org).
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HA KURCHANOVA
P Gino De Dominicis at PS. 1. On view October 19,
2008 - February 9, 2009. 22-25 Jackson Ave at
the intersection of 46th Ave, Long Island City.

P.S.1, the official affiliate of the Museum of Modern
Art in Long Island City, has recently become a more
attractive place of pilgrimage for art lovers than its
revered parent. A series of exhibitions opening there
this past month enhance this trend. Amongst them,
Gino De Dominicis’ solo show stands out in scale and
ambition. De Dominicis is relatively unknown in this
country, but he has achieved a legendary stature in
his native Italy. He entered the art scene in the late
1960sat the onset of the Conceptual art movement.
Although the P.S.1 exhibition does feature some
works from the late 1960s and early 1970s that ap-
pear to be influenced by this movement—such as a
small drawing 1+0=0 or The Rubber Ball Dropped
from Two Meters at the Moment Immediately Preced-
ing the Bounce—the artist vigorously denies any ties
to Conceptual art. According to Laura Cherubini,
the curator of the exhibition, he always insisted on
remaining outside the art “system” in order to op-
pose the dominance of the Duchampian readymade
principle, underlying the Conceptualist aesthetic. In
1982 De Dominicis made an unequivocal gesture to
that effect when he showed his painting In principio
era l'immagine at the Sperone Gallery in Rome and
displayed a toilet seat next to it to make the point that
the painting was an art object, whereas the toilet seat
was not, despite being shown in the same context.
Continuing the critique of Conceptual art by the
Italian group Arte Povera De Dominicis made works
such as the painting Zodiac, where he depicted ani-
mals, people, fishes, and ancient pottery with great
truthfulness to life, all set against a bright blue back-
ground of photographic paper. Because De Domini-
cis is a very skillful draftsman, the painted figures,
objects, and animals look like photographs. The en-
tire work looks like a collage, which it is not—it is
a painting. De Dominicis makes an unambiguous
pictorial statement here in an attempt to return to
images their power to enchant and transfix, rescuing
them from their transformation into signs or ideas
that could be best presented in ways not visual. In his
audio recording D-IO, which broadcasts the artist’s
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laugh ad infinitum, De Dominicis literally makes fun
of the multi-tasking of much of post-1960s art—of
its stepping outside the strictly visual framework of
a two-dimensional painting or drawing and engaging
with theater, performance, architecture, and technol-

ogy. The title of the piece clearly refers to the famous
“0.10” exhibition of 1915 where Tatlin and Malevich
displayed for the first time their iconoclastic works,
such as three-dimensional counter-reliefs and Supre-
matist paintings, including the Black Square. In D-IO,
however, the artist proclaimed himself the Creator
with a capital “C” (“D” stands for De Dominicis;, “10”
is Italian for “I”) and ridiculed the Russians’ attempt
to extend art into three-dimensions for the benefit of
the communal utopia (Tatlin) and to bring painting to
its “zero degree” (Malevich). D-IO, shown as part of
an installation including Umqgue Work: Unique Irnage
of a Non-Existent Statue—a 1973 painting of a laugh-
ing statue of the Virgin—serves as the ultimate rebut-
tal to the attempts to bring art closer to the earth, to
desublimate it.

In a predictable and even inevitable way, this quest
to return the sacred aura to a work of art was ex-
tended by De Dominicis into his own life where he
transformed himself into a mythic figure of sorts. As
a result, unbelievable stories about the artist abound
and, because of his eccentric personality, it is some-
times difficult to separate truth from fiction. From
his friends and acquaintances we learn, for example,
that he is an inveterate gambler; that he comes from
a noble family wealthy enough to own palaces; that
he likes the night life, wine, and women; and that he,
as his friend Andrea Bellini says, always “demands
and receives absolute devotion, unconditional love”
Giovanni Giuliani recalls that when he invited the
artist to his palazzo to see the installation of one of
his paintings, De Dominicis suggested sending an
assistant to paint over the sixteenth-century frescoes
on the ceiling, because he felt that they were making
his work look less impressive. The supreme ego of the
artist manifested itself on multiple occasions, which
were transformed into stories and anecdotes by those
who knew him as well as by the artist himself. As Al-
anna Heiss, the director of P.S. 1 recalled, describing
his behavior at the 1972 Venice Biennale: “Gino spun
tales and myths about himself without any correc-
tive mechanism or inhibition. ... He was known to

intentionally mythologize his past to a point beyond
lying, to a level m‘ﬁﬁ&syﬂiewmgﬁonfused with
reality, by not only himself, but also thosé

him.” One of the most enduring myths that he per-
petuated concerned his own death. He predicted his
own death to the very hour, day, and year, and was

supposed to have died on November 29, 1998—a fact
that still remains unchallenged by Wikipedia. In 1999

a posthumous exhibition was organized by Alanna
Heiss; some friends deplored his untimely end, but
some had the temerity to doubt its authenticity: They
were incredulous, because even at the beginning of
his artistic career in 1969, the poster announcing
the artist’s first solo exhibition in Rome looked like
an obituary. For the artist who suspended temporal
sequence in his works and abolished the difference
between the past, present, and future, this introduc-
tion was appropriate.

For De Dominicis, the medium of painting con-
stitutes the supreme mode of artistic expression and
what we see at P.S.1 this year is mostly paintings. Many
of these paintings are meant to be icons—in fofm,
technique, and spirit. The works are grouped not only
by color—“golden” paintings in one room, “blue” in
another, “red” in a third—but also by iconology. In
different rooms De Dominicis investigates different
attributes of iconic representation: for example, one
room is devoted entirely to faces while backgrounds
are the focus in another. A third room is dominated
by studies in perspective, and clouds in a fourth. All
of these studies are extremely abstracted and look as
eternal as Brancusi’s sculpture.

In the “faces” series, for example, we can observe
the incredibly fine work of a brush or a pencil tracing
the contours of a three-quarter turn of the head or its
profile we usually see on an icon: a fine aquiline nose,
a beautifully rounded contour of the face, a Mona
Lisa smile (at least in one Untitled painting). In the
room dedicated to “backgrounds,” several canvases,
display the lushness of the gold-leaf settings of Byz-
antine icons accentuated by what looks like almost
accidental cut-outs of geometric figures—circles,
lines, and triangles—which in fact may be painted on
top of the gold. The artist is characteristically secre-
tive about his materials and his methods: as a rule,
labels do not clarify the subject of the work or the
materials used.
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De"‘Dbmlmcxs s strong’ly 'I’h'ﬂuenced '.B)f’hls’ coxnpa-r
triot Giorgio de Chirico. The “blue” room in par-
ticular has, many of the same timeless, open vistas
with sharp shadows and partxally lit mysterious ob-
jects, and.uninhabited landscapes. For many artists
of his time, de Chirico exemplified a “new order”
for which the European sensibility was yearning as
a refuge from the Futurist and Dadaist turmoil and
disintegration. The dimension of de Chirico’s pittura
metafisica which brings the discombobulated world
back together in an eerie, surreal, eternal space is
definitely present in De Dominicis’ work, although
he seems to pay more attention to materials, crafts-
manship, and the sacred, awe-inspiring aspect of the
work than de Chirico.

Death and eternal life are not the only subjects
that De Pominigjs deéms worthy-of exploring. An- .

‘other recurresit tHeRie in His werk isunconditional; ~
everlasting love. The basement room of the exhibi-

also features the Urvasi and Gilgamesh drawing from
1980, where—somewhat like in the Etant Donnés by
Duchamp—a pérspective opens up to our view. In-
stead of the Duchampian erotic spectacle, however,
we see a Renaissance vista with lakes and mountains
in the distance.

Upon closer inspection, it is clear the uneven edges
framing the vista, which resemble a broken mirror,
are in fact profiles of a woman and a man. The wom-
an is Urvasi, a nymph from Indian mythology and
the man is Gilgamesh, a Sumerian king and inventor
who wished to live forever. As Gabriele Guercio re-

marks, for De.Dominicis the imagined love between

2 celestial- n')anph"a,nd an,esuz.t.hl);lcmgMa.gcr,d,d.c;sszﬁn.dw

a merdall.a woman and an artist excmplified-a patly
to immortality. Apparently, the artist developed an

_tion space, where.Zodiac and.D-JO are,displayed,. interest in.the.Sumerians in the.late 19Z0s, when

T g

he learned that the European civilization and spiri-
tuality may be traced to Sumerian myths, cultures,
and institutions. The bringing together of an Indian
goddess and a proto-European man who died sev-
eral millennia ago into an image and a story about
love is an act that transcends time and space, myth
and reality, cultural borders between East and West
and creates a beautiful legend, which we all want to
believe. Consistent defiance of the laws of narrative
and history brings De Dominicis to the image as the
only force that is able to bear witness to what is left
sacred to man—his immortality. Gy

THE TRUE STORY OF THE '60S RADICAL AT THE CENTER OF
THE RIGHT WING’S 2008 OBAMA SMEAR CAMPAIGN

“For anyone who wants to think hard about the social confla-
gration the Vietnam War producéd in the U.S., and more gen-

erally about-a citizen’s obligations in troubled times.”
—DAVID FARBER, Chicago Tribune

“This remarkable memoir gives us the visceral experience of
being on the run. Ayers writes with eloquence and irony. This
i1s one man’s amazingly honest, authentic, and gripping testa-
ment—and a helluva story it makes.” —PHILLIP LOPATE,
author of Portrait of My Body

(O o, o

~Xfith-considerable wit,no small amount of remorse, and an
anger that smolders still across the decades, Bill Ayers tells
the story of his qumtessentlally American trip through the
1960s.” —THOMAS FRANK, author of

One Market Under God and What’s the Matter with Kansas?

s

2= SA wild ar-ld painful ride in the savage years of the late sixties. A very good book-about a
—HUNTER S. THOMPSON, author of
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terrifying time in America.”

Fear and Loathing in Las Vegas and Hell’s Angels..
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e i =31 TEACHING TOWARD FREEDOM

Moral Commitment and Ethical
Action in the Classroom

A KIND AND JUST PARENT
The Children of Jurvenile Court

“A searing and timely account
" | of the juvenile court system,
and the courageous individuals
who rescue hope from

“Ayers’s model asks that stu-

| dents imagine different future
worlds where justice is better
served and where we create a

despair.” —PRESIDENT-ELECT ‘ :
BARACK OBAMA Sam, oo vision needed for a better
bt 72| world.” —LEE BAKER,
] WILLIAM AYERS Altar Magazine

BILL AYERS is Distinguished Professor of Education and Senior University Scholar at the University of
Illinois at Chicago. He is the author of many books on education.

Available at bookstores everywhere and from www.beacon.org
BeacoN Visit www.beacenbroadside.com, the blog of Beacon Press
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OMmpaosers ar onversation

NAOMI PERLEY

» George Crumb, The Sleeper, Vox
Balaenae, and Voices from the Morning

of the Earth at Carnegie Hall.
» Works by Charles Wuorinen at the Guggenheim.

Many people feel intimidated by attending concerts,
especially those focusing on new music. They don't
know the scene, they don’t know the music, they don't
know the performers. Sometimes programme notes
are helpful, sometimes they’re not. So why not attend
a discussion-concert?

Several of the city’s cultural institutions offer con-
cert series in which each performance spotlights a
different composer, featuring both performances of
some of his or her works and an on-stage discussion
with the composer. Earlier this month, I attended
concerts that belonged to two of these series: Carne-
gie Hall's Making Music, and the Guggenheim’s Works
and Process.

The concert at Carnegie Hall featured three works
by the composer George Crumb: The Sleeper, Vox
Balaenae, and Voices from the Morning of the Earth.
At the beginning of the concert and immediately af-
ter intermission, Carnegie Hall’s Jeremy Geffen inter-
viewed Crumb onstage.

Seeing any composer in real life is always excit-
ing. Just as in the pop music world, classical musi-
cians tend to mythologize composers—but in some
instances it goes much further than in pop music, as
most composers are dead. We fantasize about what it
would have been like to meet Beethoven in person, to
see Liszt play his own devilishly hard compositions
on the piano, to meet Brahms for a pint in the local
biergarten,,. but ultimately we can never know.

Before attending this concert, 1 knew and admired

a couple of Crumb’s better-known works: Sorgs and
Ancient Voices of Children and Makrokosmos. How-
ever, I knew almost nothing about the man himself.
I hadn’t given much thought to his age or even his
place of birth, so I was quite surprised to see a white-
haired man, with thick glasses, and a white mous-
tache, come out on stage. I was even more surprised
when he spoke with a West Virginia drawl.
When Crumb speaks about his compositions, they
come alive. He recalls in vivid detail the ideas behind
each of his compositions, and, what’s more, he’s will-
ing to share these secrets with the audience.

Discussing the first work on the program, his song
“The Sleeper;” Crumb pointed out that he had only set
certain lines of the Edgar Allen Poe poem of the same
name because he just didr't like all of the poem; he
found it to be too dark, and chose to set only the lines
he found most beautiful to music.

His comments on Vox Baluenae were cqually re-
vealing. The piece was composed in 1973, for pi-
ano, flute, and cello, and has become one of Crumb’s
best known works. The title is Latin for “voice of the
whale” Crumb was moved to write Vox Balaenae af-
ter hearing some of the very first recordings of whale
song. While these sounds are readily available today,
up to the first forty years of George Crumbs life, it
just was not possible to hear that sound.

Equally surprising were Crumb’s revelations about
one of the most striking aspects of a live performance
of Vox Balaenae: all three performers are required to
wear masks. While Crumb is known for emphasis-
ing the dramatic aspect of music-making, and waxed
poetic about the “choreography” of Beethovens string
quartets, he insisted that this was not his intent with
the masks. Rather, he had requested that the perform-
ers wear masks because his work represents the mu-
sic of nature; he felt that the performers themselves
should intrude as little as possible. Obviously, he re-
marked, that concept had backfired!

After intermission, Getfen and Crumb discussed
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Voices from the Morning of the Earth. This group of
ten songs marks the final instalment in his American
Songbook cycle, a project that has occupied him for
the last decade. Crumb talked briefly about the gen-
esis of the cycle: his daughter, Anne, who began her
career as a Broadway singer but is now transitioning
to the classical world; asked him if he would compose
concert settings of some of her favourite Appalachian
songs.” He has since expanded beyond Appalachian
folk songs; this final volume contains African-Ameri-
can tunes, such as “When the Saints Go Marching In;’
cowboy songs such as “Goodbye Old Paint” (also used

in Aaron Copland’s cowboy-themed ballet, Billy the
Kid), and some more recent folk tunes by Bob Dylan
and Pete Seeger (“Blowin’ in the Wind” and “Where
Have All the Flowers Gone?” respectively).

Crumb sets these familiar tunes for two singers,
four percussionists (who together play over 150 dif-

- ferent instruments in the work), and piano. Just as

Ives, ‘Bartok, and Mahler would situate the folk and
popular music of their time into their own, often
dissonant, sound-world, so too. does Crumb. For
example, one of the original tunes was based on the

continued page 31
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FRANK EPISALE

» Surrender. Conceived and directed
by Josh Fox. Writteh by Josh Fox and
Jason Christopher Hartley.

» Black Watch. Written by Gregory
Burke. Directed by John Tiffany.

Publicity materials for the The International WOW
company’s Surrender, which closed in November but
will return for a one-week engagement in January,
point outthat “99.5 percent of all Americans will not
serve in Iraq or Afghanistan. The divide between sol-
dier and civilian has never been greater in American
history” This fact serves as the potential audience’s
“invitation to get some first-hand experience” which
concludes: “Don't pass it up.”

Surrender is an interactive evening of theatre co-
created by International WOW artistic director Josh
Fox and Iraq War veteran Jason Christopher Hartley,
whose wartime blog (www.recognizant.com/myiraq)
was published as the memoir Just Another Soldier: A
Year on the Ground in Iraq. The first act of the piece
begins when the audience enters the theatre. After
signing waivers stating that they are physically sound,
men and women are herded into separate dressing
areas and handed army fatigues, boots, and a plastic
bag in which to place their civilian clothes and any
other belongings they brought with them. Once ev-
eryone is changed, their laces and buttons properly
fastened, the audience is divided into-squads;Randed
replica. riftes, and assigned sergeants who will lead
them through a series of combat training exercises
under the direction of Hartley himself.-

Basic marching commands—keeping rifles at “low
ready” with safeties on; raising rifles to “high ready,

does not succeed quite as strongly as Act I does. This
is, in part, because the training exercises never pre-
tend to be something other than what they are. Hart*
ley refers again and-again to the fact that he’s conduct-
ing theses drills not with recruits in basic training but
with a bunch of theatre fags in SoHo. This transpar-
ency, along with Hartley’s authoritative presentation,
lend Surrender’s opening sequence an authenticity it
doesn’t quite maintain once the “bullets” start to fly.
As with haunted houses, the very knowledge that
things are about to get “scary” makes it very difficult
to actually be frightened by anything that happens.
Nevertheless, Act 11 is a largely successful exercise in
interactive theatre that gives at least a hint of the ethi-
cal and logistical confusion that confronts soldiers
when they apply lessons learned in training to actual
combat situations.

After the second act, during which one audience
member has been “killed” and many others have
found themselves far less focused and. cooktinder-
pressure than they would have liked to believe, it
is announced that the squads will be flying home.

~Gheap beer is poured. Scantily clad, star-spangled

women dance provocatively to classic rock and hip-
hop while the-soldiers cheer them on. This intermis-
sion of sorts serves as a segue into the third act of the
performance.

Act IIl is intended to be an expressionistic montage
of scenés téptesenting a soldier’s post-traumatic re-
integration into society. Unfortunately, it is a concep-
tual mess, with too many scenes, too many obvious
images, and t¢o few insights. Adding to the muddle
are moments of “dramatic karaoke” during which au-
dience members are called forward to participate in

scenés, teading their lines;from a screen.while actors..

and firing; entering and clearing a room in coopera-
tion with other squad members; searching the dead;
carrying the wounded—are conveyed with extraordi-
nary efficiency by Hartley, whose military experience
and professionalism are evident in his cvery utter-
dnce. The squad leaders, actors who presumably do
not have real military experience, were trained by
Hartley when International WOW was working on
theit film Memorial Day and, for the most part, per-
form admirably. Cdnducting training exercises with
more than fifty people in the relatively confined space
of a downtown theatre could hayve been a logistical
train wreck. Despite some mild verbal abuse and the
occasional audience member forced to drop and do
push-ups as punishment for one error or another,
Surrender is, among other things, an impressive feat
of social engineering and traffic x‘nanagement.

In the second act, the “squads” are asked to put their
new training to the test in a haunted house-like maze
meant to simulate a combat mission in Iraq. Speakers
overhead blast the soundtrack of war: bullets, planes,
helicopters. Squad leaders shout instructions to con-
fused participants, who rush to clear rooms, search
bodies, and carry the wounded as best they can. The
regimented, rational order drilled into them in the
first act inevitably breaks down as things begin to go
wrong. It also becomes clear that these rules, even as
they break down, are what keep soldiers alive.

While engaging and productively frustrating, Act II

play the Other parts. THese s&elics were UNCOMToTt:
able on a number of levels, but not in the ways that
Fox and company intended.

Despite the failings of its third act, Surrender is a
uniquely worthwhile experience that firids theatre
practitioners and audiences thirsty for engagement
‘with, and relevance in, the world around them. The
show’s many successes and admirable ambition go a
long way towards making up for its iapses into pre-
tention and self-satisfaction.

* * *

In Fahrenheit 9/11, Michael Moore memorably
mocks the “coalition of the willing” that aided the
United States in our invasion and occupation of Iraq.
Over stereotypical, arguably racist, footage from Cos-
ta Rica, Palau, Romania, and other coalition nations,
Moore makes the oft-stated point that the great ma-
jority of the fighting in Iraq has been, and continues to
be, done by US troops. Indeed, in our news coverage
of the war, it is unusual (though not unheard of) to
come across any reports focused on the achievements
and struggles of our allies, even the British, who have
committed, and lost, considerable numbers. The Na-
tional Theatre of Scotland’s breathtaking Black Watch,
which is currently enjoying an encore engagement at
St. Ann’s Warehouse in Brooklyn, serves as a potent
reminder that it is not only the United States military
that has suffered loss of life, dignity, and reputation
as a result of the Iraq War. The Black Watch is Scot-

land’s oldest and most prestigious military unit. The —

brigade’s long history and many honors are passed
on to new recruits as a point of pride, as something
to protect and preserve. When New York Times critic
Ben Brantley (among others) declared Black Watch
the theatrical event of 2006, and called it “one of the
most richly human works of art to have emerged from
‘this long-lived war,” that initial run of the production
quickly sold out. While I was grateful when it was an-
nounced that the show would return to Brooklyn for

its final engagement, I was also skeptical that any eve- ~.

ning of theatre could live up to the adulation that had
been heaped upon Black Watch.

In some ways, I was right. The text itself, written
by the respected playwright Gregory Burke, is unre-
markable. A solid but unexceptional docudrama built
‘around interviews with and anecdotes from regiment

soldiers, Black Watch reads like any one of a dozen~>

recent war plays. The text, though, is not the show.
What render this production so extraordinary are
its exuberant theatricality and the quality of its en-
semble.

Two sequences in particular stand out as unforget-
table: One which recounts the history of the regiment
through a flurry of tightly choreographed and athleti-
cally performed on-stage costume changes;.and the
final scene, in which the ensemble marches in parade

formation but finds itself collapsing as various indi- __

viduals stumble and are rescued by their compatriots.
It’s a thrilling and devastating sequence that cannot
adequately be described by either stage directions or
the words of a reviewer.

While it Wdl,}ld: indicate a kind of historical amne-
sia to suggest that the current war in Iraq is the only
Junjust z}{n'd incomprehensible one in which the Brit-
ish-have.engaged, there is an unmistakable disillu-
sionment permeating the stories told by these Black
Watch soldiers, a disillusionment born of wounded
pride, traumatic memories, and the funerals of too
many friends. Ultimately, Black Watch is about the
seductive dual tragedies of masculinity and national-
ism, two of the forces that have driven so many gen-
erations of men to their graves in the name of causes
that have not been adequately explained, but which
they are expected to take on faith and to defend with
their lives.

Surrender. Conceived and directed by Josh Fox. Written by Josh
Fox and Jason Christopher Hartley. Created and performed by
‘the International WOW Company. “Dramatic Karaoke” by San-
ford Wintersberger. Lights by Charles Foster and.Scott Needham.
Sets by Nicolas Locke. Choreography by Hettie Barnhill. Re-
viewed at the Ohio Theatre, 66 Wooster Street (closed; ran Octo-
ber 29-November 16 at the Ohio Theater, 66 Wooster Street. One
week encore engagement: January 7-12, Wednesday-Saturday at
7pm. Sun at 4pm, Monday at 5pm and 7:30pm. Clemente Soto
Velez Cutltural Center, 107 Suffolk Street. Tickets: $20. See www.
wowsurrender.org for further details.

Black Watch. Written by Gregory Burke. Directed by John Tif-
fany. Sets by Laura Hopkins. Sound by Garcth Fry. Lights by
Colin Grenfell. Costumes by Jessica Brettle. Video Design by
Leo Warner and Mark Grimmer. Featuring: David Colvin, Ali
Craig, Emun Elliott, Ryan Fletcher, Jack Fortune, Paul Higgins,
Henry Pettigrew, Nabil Stuart, Paul Rattray, Jordan Young. Pro-
duced by The National Theatre of Scotlarid. At St. Ann’s Ware-
house, 138 Water Street, Brooklyn. October 9 through Decem-
ber 21. Wednesday-Saturday at 8pm. Friday at 3pm. Sunday at

2pm and 7pm. Tickets: $55. See www.stannswarehouse.org for, =

further details.
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<~ the school walls.

NICHOLE WALLENBROCK

B Entre les Murs [The Class], directed
by Laurent Cantet.

» Synecdoche, New York, directed
by Charles Kaufman

Although the English title of Laurent Cantet’s seventh
film, The Class, explicates the film’s subject, a Parisian
school’s ninth grade class, it lacks the greater symbol-
ism of the original title Entre les Murs (literally “be-
tween the walls” in English). This spatial reference,
lost in translation, indicates the importance of the
" actual classroom that houses all the frustration and
wonder of the fourteen year-olds who study French
with Mr. Bégaudeau. (In
fact, only three scenes of the
film take place outside the
classroom and they are still
within the confines of the
“high school.) In this way the
film maintains its focus on
the school environment and
how the structure affects

tion and documentary disappears. Though neo-realist

films have often cast non-professional actors, an en-
tire ensemble of fourteen year-old non-professionals
playing themselves in high scheol trumps any realism
an older person off the street might offer. In addition,
the principal teacher is played by the film’s screen-
writer, a real teacher who taught in Paris and penned
a best-selling novel about the experience before mak-
ing it into a script. So Fran¢ois Bégaudeau, like most
of his students, shares his name with his character,
and performs with all the honesty this suggests.

It is astonishing that one feature film about a high
school class in Paris can address so many of France’s
contemporary problems in less than two hours. In
particular, Entre les Murs looks
at How French identity is de-
fined by kids whose relation-
ship to France is complicated
by immigration, community,
and a non-ethnic authority fig-
ure. Although Mr. Bégaudeau’s
class is relaxed, violence ensues
when one student refuses to

students and their teachers,
and only rarely alludes to
what might occur outside

If you did not know, you
would probably believe that
The Class was a documenta-
ry. The students are expertly
photographed, usually with
“"7ahand-held camera. But un-
like Rachel’s Getting Married,

use the polite address of “vous”
with his teacher, demonstrating
the importance of language in
maintaining order. Of course
language is central in a French
class—Mr. Bégaudeaus chal-
lenge is to make proper French
relevant to kids who do not
hear French spoken “correctly”
outside of the classroom.

Never fear: The Class does not
employ Hollywood’s “white-

which desperately attempt-
ed realism with a whip-cam and shaky shooting, the
camera floats and effortlessly focuses on acne-faced,
braces-wearing, rebellious teens who appear so typi-
cally proud and confused, that the line between fic-
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teacher-in-a-rough-neighborhood” formula, popu-
larized in films like Dangerous Minds and Freedom
Writers. There is no happy ending where the children
realize their worth and set goals, and there is no sad

ending where the students despair, and engage in
self-destructive activities. The film simply presents
a year of high school existence and allows the audi-
ence to analyze this chapter’s greater significance. The
last shot of the film leaves the audience with a chill:
the classroom, where the children and teacher have
exchanged knowledge and emotions, is for the first
time seen empty. The space swells and reverberates
with the transient meaning of all that has taken place
between the walls. -

* * *

Meanwhile, a world away, anyone who saw the
preview for Synecdoche, New York anxiously awaited
what promised to be the king of Charlie Kaufman
films. The trailer guaranteeéd all the confusion of time
and space that has become Kaufman’s signature. Even
more exciting, this time Kaufman would direct! In
the past, as screenwriter, he enhanced the surreality
of hissscripts with the creativity of .music-video di-
rectors Spike Jonze (Being John Malkovich) and Mi-
chel Gondry (Eternal Sunshine of the Spotless Mind
and Human Nature). However, in Synecdoche, New
York Kaufman is left to his own devices to either soar
in amnesia or drown in self-pity. He decidedly does
both. -

Synecdoche, NY is the most ambitious install-
ment of Kaufman’s work, perhaps because it is the
most self-referential. Therefore *one imagines that
Kaufman carefully cons1dered our nation’s finest ac-

pochondriac. Although Hoffman’s ability and range
cannot be denied, his talents seem lost in the circu-

lar world of Kaufman. Where Truman Capote went

from a witty and gay best-selling author to a morbidly

intoxicated loner, Caton, in Synecdoche, NY, changes

more through age-altering make-up than through
character development. We know that Caton is a tal-
ented artist because he wins a prestigious grant to
write and direct.a play, yet-no-statements or actions
worthy of such awards are apparent. Moreover, one
assumes that despite his paunch and negativity, Ca-
ton attracts beautiful women (Michelle Williams, Sa-
mantha Morton, Hope Davis) because of his artistic
genius; on closer examination the women’s enchant-
ment with Caton appears only as the icing of a gener-
ally dystopic, but fully hetero, male fantasy.

In short, this is a study of one (white male) artist’s
consciousness, of his internal fears, failures and de-
sires—a fact which could improve or ruin ‘the film
for you depending on how much you identify with
Caton. Obviously Kaufman identifies with the direc-
tor of his creation, and in fact the director/character
relationship is not dissimilar to that of Fellini and his
alter ego Guido in 8%. In both films, macro- and mi-
crocosms blur while exploring the interior world of a
creative mastermind (a man whose imagination is re-
ally none other than that of the film’s director). And,
although casting the overweight Hoffman as oneself
is much more self-deprecating than casting pretty
boy Mastroianni, it is fully appropriate in a pessimis-
tic film with a depressive perspective.

Yet where Guidos failure ultimately becomes a
triumph in 8%, Synecdoche, NY ends as a post-9/11
failure. The world Caton attempts to recreate in a
warehouse swings out of proportion until he is left
wandering through the remnants of a war-ravaged
industrial city. The last thirty minutes, which drag
steadily closer to Caton’s demise, simulate his fatigue
and despair leaving the audience equally exhausted.
This oversight in editing overshadows Kaufman’s cir-
cular mirroring twists which keep the script alive in
the film’s first half: Eventually, what was as grotesque
and haunting as a Francis Bacon self portrait, becomes
tired, dull, and repetitive. Yet this might be precisely
the view of life Kaufman ‘wanted to portray.
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Pictured: Rob Faunce
(top), Gregory
Donovan and Suzanne
Tamang (right), Kyle
Ferguson (bottom)at
the DSC Holloween
Party in October.

More DSC Party Time Ahead
If you thought our Halloweén

party was fun, wait until you do

the holidays with the DSC!
The DSC Holiday Party: GC =+

5414, around 8:00pm, Decem-

ber 12—come trim the tree

with good cheer!

—— IR

Reps Needed

If you are a student from an
unrepresented (or under-rep-
resented) department, please 1
consider representing your de- 1
partment at the DSC. Simply 4~ 'g
contact Co-Chair for Com- H
munications Rob Faunce (rob- |
faunce@gmail.com) for more
information; a complete list of
reps’ rights and responsibilities
is available from Rob on re-
quest. w

The unrepresented depart-
ments are Audiology, Business,
Earth & Environmental Sci-
ence, Electrical Engineering,
Mechanical Engineering, Ger-
man, Liberal Studies, Math-
ematics (2), Nursing Science, 1
Physical Therapy, Physics, Psy-
chology: Clinical, Psychology:
Cognitive Neuroscience, Psy-
chology: Educational (2).

The underrepresented de-
partments are Music (PhD)
and Sociology. ®

Music Review
Continued from page 28 »

e s e S e Ry - WY i

work— Praegustatum for James Levine, for solo piano,

perfgrrﬁec_l’ngWuoringghx}lnsel&Ihmgamsﬂbg;Mis-. fgei;formingﬁ\igqninqn’s music. He'prdised Wuoririen™ =¥

pentatonic scale, which has been used in folk music
around the world. It became associated in the early
twentieth century with Asian music in particular,
though, and here Crumb plays with this association
by accompanying this very American folk tune with
Asian percussion instruments and idioms. And in his
raucous setting of “When the Saints Come Marching
In;” Crumb adds to the original tune the cacophony
of six marching bands playing at once in a parade—
creating an effect not so different from his predeces-
sor, Charles Ives.

The performances of all three works were inspiring,
particularly the performance of the flautist in Vox
Balaenae, who, among other extended techniques,
must at times play the flute while singing. Asyou can
imagine, this is no mean feat, but not only did she
pull it off, she had a beautiful singing voice to compli-
ment her excellent tone on the flute. All three instru-
mentalists together created a captivating performance
that left me spellbound. Even without hearing Crumb
speak, this concert would have been a highlight for
hearing them play this challenging work.

The standout on the rest of the program was Anne
Crumb, who sang in both The Sleeper and Voices from
the Morning of the Earth. Her American accent per-
fectly suited her father’s works. Her acting experi-
ence helped her to convey the varied emotions of the
songs, without quite falling into the realm of overact-
ing. Her fellow soloist in Voices from the Morning of
the Earth, baritone Randall Scarlata, and the instru-
mentalists were quite competent too, but Ms. Crumb
clearly stole the show.

The Guggenheim’s Works and Process series is more
far-ranging than Carnegie’s Making Music. Not only
does it cover a wider range of performance arts, from
classical music to jazz to ballet to spoken-word, but
it offers many more programs—twenty-five total in
2008 alone!

The concert I attended honoured the composer
Charles Wuorinen’s 70% birthday. It began with a short

sion of Virgil, a work for two pi1a ating Iro:;

This performance marked the premiere of the piece
as a ballet, fulfilling Wuorinen’s original intention for
the work. After the intermission was Wuorinens song
cycle Ashberyana, composed in 2004.

In this instance, I had mixed feelings about the dis-
cussions. Wuorinen’s music is notoriously difficult
both to perform and to listen to, as it comes directly
out of the harsh, dissonant atonal tradition of Arnold
Schoenberg. Wuorinen would seem to be a perfect
candidate for this type of event; his music needs ex-
plaining in a way that the music of more accessible
contemporary composers might nof. Yet he seemed
reticent to talk about his own music, stating repeat-
edly that he just “didn’t remember” all that much
about this or that aspect of a piece, because he had
composed it awhile ago and simply didn’t think about
it anymore. However, each discussion featured other
personalities who were integral to the two big works
on the program, the choreographer Sean Curran and
conductor James Levine, and they both had many in-
teresting things to say.

The Mission of Virgil was inspired by the British
poet/painter William Blake’s illustrations of Dante’s
Divine Comedy. Curran outlined the general narra-
tive of each movement, pointing out along the way
things that the audience should watch for in his pro-
duction. He also discussed the process by which he
came up with the choreography: studying Wuorinen’s
music and consulting with the composer, and study-
ing many different depictions of Dante’s masterwork,
including those of Salvador Dali. A

As in the Crumb concert, the second half of Wu-
orinen’s concert featured a song cycle, Ashberyana.
Scored for baritone, trombone, two violins, viola,
cello, and piano, in this cycle Wuorinen set poems by
the American poet John Ashbery. Maestro Levine, in
discussing the work, found the pairing to be quite ap-
propriate: he sees Ashbery’s poetry as being primarily
about language, and Wuorinen’s music as being pri-
marily about music; in other words, art for art’s sake.

Levine also miadé some interesting comments about

T ofmance indications, sonre- _
thing not readily apparent to the audience but that has’
a big impact on the quality of a performance none-
theless. In relation to Ashberyana, Levine praised the
clarity of line, despite Wuorinen’s potentially heavy
orchestration, as well as his naturalistic text-setting,.

The outstanding performance of the evening be-
longed to the Sean Curran Dance Company. Their
movement throughout the ballet was fluid and beau-
tiful, and provided an elegant visual counterpoint to
Wuorinen’s score. “Flight from the Three Beasts,” fea-
tured one dancer alone on stage; the three beasts were
a triple projectiofy of the dancer’s shadow onto the -~
rear wall of the stage—the dancer was being chased by
himself. “Monsters of the Prime” also featured some
interesting lighting: one could only see the silhouettes
of the dancers, who stood on each other’s shoulders
to create writhing, ten-foot-tall, many-limbed crea-
tures. :

I wouldn’t want to say that either series, the Gug-
genheim’s or Carnegie’s, is better than the other. I en- :
joyed both concerts a great deal, and the performance
level at each was very high. I gained more from the
discussion with George Crumb than that with Wuo-
rinen, but that’s something that will vary with each
personality that these series choose to feature. These i
are by no means your only options for hearing com- .
posers speak in New York.

Besides those that live in the area and are regularly «
featured at various concert series, composers from
across the country and around the world frequently
stop by in New York. The city’s many music schools
also offer a number of cheap or free programs fea-
turihg composers, ranging from concerts to master-
classes.
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* * *
Upcoming performances in Carnegie Hall's Mak-
ing Music include: Elliot Carter on Dec. 12, and Peter
E6tvds on Jan. 29. Upcoming Works in Process per- .
formances at the Guggenheim include a discussion of
Prokofiev’s Peter and the Wolf Dec. 13-21. A
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Mark Schiebe awoke one morn-
ing from unsettling dreams to find
himself transformed into a music
critic who makes. only fifty dollars
a month. It was no dream. Across
the GC Advocate community, writ-
ers are now so broke they can’t even
afford to starve. Yet, the more star-
tling fact is that their leftist boss at
the paper, James “Jimmy” Hofl(a),
like an apparatchik of yesteryear,
refuses to raise wages to the levels
enjoyed by the untouchable under-
classes of the global south’s teem-
ing mega-slums.

Although the GC Advocate has
made noticeable strides in the
last few years—including its new
sexy tabloid style cover, its con-
tributions from noted left-wing
celebrities like Cynthia McKinney
and Joseph Stalin, and its “Back
Page” investigative reporting into
the most salacious and explosive
truths at CUNY—the wages of its
most essential workers, its writers, .
give them less than a dollar a day
to live on.

“If youshink abpnt it said mu-
sic writer Anton Borst, “the maga-
zine only comes out seven times a
year. That’s only $350 a year! Wed
make more money pan-handling while
articles aloud on the street” Film writer

-ateEdito
Prevents Starving Writers from Organizing

put it like this, “There are more words in most of my

topic sentences then there are dollar bills in my bank

account thanks to ‘editor-in-chief’ James Hoff”
“The next time I'm asked to write a book review

James “Jimmy” Hoff(a) in the
GC Advocate office. Behind
him is his feared lieutenant, |
Mlchael "Matewan" Busch.

reading our
Tim Krause

rJames J

about the struggles of my people, it will be about
us writers, not the descendents of slaves,” said book
reviewer Lavelle Porter, who, incidentally, could to-
tally take Hoff(a) in a fight.

The discovery that Hoff and the other senior pa-
per nomenklatura have received substantial raises

in recent years is what finally drove the writers to
unionize. “We wanted to show our bosses that they
can’t go on writing passionate editorials about the
Nader campaign and refined analyses of the vicissi-
tudes of Venezuelan democracy under Chavez while
we can’t even afford to buy more than five beers a
month at the gentrified, new O’Reilly’s,
who spoke anonymously out of fear of reprisals from
Hoffa and his thugs.

Unfortunately for the writers, Hoff(a) has plen-
ty of moles amongst their hapless ranks. “As if it
isn't easy to flip these pathetic writers!” quipped
Hoff(a). “They’ll do anything I say for a Chipotle
burrito or a review copy a Revolutionary Autoerotic
Meditation: A Brief History of the Queer Buddhist
Resistor Movement!”

Before writers could even:come to Hoff(a) for rec-
ognition as a union demanding that their wages be
increased by at least 200 percent, Hoff(a) sent word
that they had all been fired and were geing to be re-
placed by unemployed graduates of CUNY’s School
of Journalism. Hoff(a) was also able to use another
set of unemployed CUNY Journalism alumni as a
kind of latter—day private army of the Pinkerton De-

writer Carl Lindskoog. “I didn’t even know about
the strike. I was just going by James’ office to throw
some darts and check my email when these ‘Democ-
racy Now?! rejects put me in a chokehold with their -
dreadlocks. I think I have scabies.”

“No, I'm not like Andrew Carnegie, championing
democracy while I ruthlessly crushymy own,) work==]
ers,” said Heff as hedeft*®’Reilly’ s-at 4 4am-on"a Tues—
day after another night of debauchery “But1do have
a review copy of David Nasaw’s new Carnegie biog-
raphy. I'll give fourteen cents to review it. If I out-
sourced it to China I'd only pay ten.”

:»

said a writer
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Dear Harriet,

Over the years you’ve been asked
a lot of strange questions about rela-
tionships and love, but you’ve never
really addressed the most important
one of all: How do you make a rela-
tionship last?

— Afraid of Being Bereft
and Alone

Now that is a good question, ABBA,
and it’s also a very timely reminder that
not all of my readers are wild-haired
cultists with furry squirrel suits in their
closet harboring dreams of one day in-
dulging in a three-way in which they’re
blissfully sandwiched between Mad-
eleine Albright and the Gerber baby.
I was recently on a website devoted to
cataloging (and snarking) about the
endless parade of perversions available
on the internet and someone had actu-
ally created a thread about “certain grad
school newspapers” in “New York City,
home of the perverts” that foster “de-
praved conversations” about “sex and
sex-related activities” It was all mad-
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deningly vague but I think, based on a*

passing reference in the thread to the
manliness of fisting, that they were ac-
tually referring to the column last May
that was guest-written by my mother.

What I find interesting about your
question, ABBA, is that you refer to
relationships and love, but I think it’s
pretty clear that they’re not the same
thing, and you ask not about making
love last but about keeping the rela-
tionship as preferable to the forlorn
alternative in which we sit on the end
of our bed in an empty apartment, con-
templating the smudged windows that
look out onto a soulless amalgamation
of concrete and steel and glass infested
with men and women whose sole ob-
ject is their own personal satisfaction,
thinking that they became that way
because they are wandering life alone
without companionship, without the
anchor of a human being inside their
mind and heart.

If love and relationships are separate
entities, separate conditions, then we
must consider the relationship in isola-
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tion, apart from the love that may have
brought it into being.

Can a relationship persist after the
love has worn away? Is that a good
thing? Are we still better off with some-
one, rather than being left to fend
for ourselves in this nasty, cutthroat,
Hobbesian world of greed and despera-
tion around us?

My friend Marie has been in several
relationships that lasted years, and ev-
eryone always wondered how she did
it. I have finally come to the conclu-
sion that she’s got an advantage over
a lot of the rest of us: She’s completely
clueless. The warning signs of relation-
ship peril were all there—her partner’s
mysterious absences, fights about noth-
ing, passive-aggressive notes left on the
fridge, and so on.

Yet Marie blissfully went on coasting,

- leaving things exactly as they were, be-

ing just active enough to keep her part-
ners from thinking she didn’t care—be-
cause she did care, but not enough to
fix things or walk away. So this would
go on forever until finally the guy had

to shake her by her figurative lapels and
let her know things were not good. And
the funny thing is, after she promised
that her wake-up call was received and
heard, she’s hit snooze again for an-
other year, until finally the boyfriend,
still in love but fed up, was forced to
walk away. The cynic in me wants to
applaud Marie for keeping her relation-
ships going so long, but was she really
happy? She wasn't alone, but I have to
believe that some amount of the psy-
chic pain her guy was experiencing in-
fected her as well. It seems like she was
better off, but I really wonder.

So perhaps were back to keeping
love alive. There’s one thing I believe,
ABBA, and that’s that love is not a pas-
sive thing. Work at it. It must be fed and
cultivated, like that nice-smelling basil
plant in the plastic dish in my kitchen
window. You keep love alive by acting
on it, making the moments you spend
with your loved one matter. Because if
you stop watering that basil plant in the
window; you might still have a kitchen,
but it won’t smell as nice.
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